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Page numbers in italics indicate illustrations. 
End notes are referenced by end-notes page  
and number, such as 268n30.

A. Piker Clerk (strip), 22
A Tale of the Jungle Imps by Felix Fiddle (strip), 

214
AAEC (Association of American Editorial 

Cartoonists), 155
abstraction/simplification, 7, 8, 123, 213, 218
acetate sheets

Amberlith, 117, 117
Bourges Shading, 125, 125
color percentages, 193
colorists’ use of, 115
daily color comics, 209
era of, 192
Rubylith. See Rubylith
sandwiches of, 122
scanners and, 197
Sunday comics use, 115
watercolors and, 197, 197

acid resists, 63, 70, 70, 101, 103, 174
Acrobat (Adobe), 229
action and adventure strips, 105, 255
Adcock, John, 213
additive color, 246
adhesive films

cartoonists’ use of, 126, 219
chiaroscuro, 221, 222, 222
companies manufacturing, 125, 126
manufacturers, 125
process, 126
removing digitally, 130
replacing Ben Day shading, 114
Schulz’s usage of, 128–130, 129
screens, 106
skin tones and, 218, 220

Adler, Jack, 96
Adobe Acrobat, 229
Adobe InDesign, 232
Adobe PageMaker, 186, 232
Adobe Photoshop, 192, 196, 248, 250
adventure and action strips, 105, 255

advertisers and advertising
1990s newspaper crash and, 8
advance printing of inserts, 188, 207
advertising revenues, 60, 189, 243
automated newspaper workflow, 232
Ben Day process and, 91, 95
circulation and, 44
color ad costs, 187, 207
color inserts, 189, 227
newspaper revenues, 60
newspapers’ monopoly on, 58
Peanuts characters and, 136
stadium stand ads, 34
syndication and, 41, 42, 44, 75
webcomics revenues, 243
Yellow Kid and, 20

Aesop, 13
Agfa-Gevaert Reprokamera, 116
AI (artificial intelligence), 250, 286
Aldus PageMaker, 186, 232
Alexander, Bryant Keith, 216–217
Allender, Nina E., 65
Alley Oop (strip), 60
Ally Sloper (character), 9
aluminotypes, 44, 47, 49, 180
aluminum printing plates, 175, 180, 231
Amberlith, 117, 117
Amend, Bill, 263–264
American Color (American Color Graphics)

archives, 191
artifacts from, 191
color guides, 192, 192
Greater Buffalo Press becomes, 189
Rosenthal’s tenure at, 204
Rubylith work, 122
The Story of How Comics Are Created, 179
Sunday comics and inserts, 166–167, 188
transitions out of printing, 190
transitions to digital, 194

American Melody Company, 42, 43. See also 
Empire Features/International-Cartoon Co.; 
Meyers List strips

America Online (AOL), 241
American Pressman, 19
American Thread Building, 44, 44, 268n35
analog media. See traditional art media
Andrews McMeel Universal. See also United 

Feature Syndicate; Universal Press 
Syndicate

absorbs United Feature Syndicate, 261
Andrews McMeel Digital Color, 230
Andrews McMeel Pagination, 229, 232
Andrews McMeel Publishing, 202, 230
Andrews McMeel Syndication, 229, 230
book production, 202

colorist job description, 199
digital markup, 229
GoComics, 234, 241, 250

Andriola, Alfred, 57
anodes, 27
AOL (America Online), 241
Apollo and the Muses on Parnassus (Morghen), 

14
Apple scanners, 203, 203
archives

American Color and Eastern Color Printing, 
190–191

Billy Ireland collections. See Billy Ireland 
Cartoon Library & Museum

Des Moines Register and Tribune, 109
Fantagraphics, 120
Garry Trudeau’s archives, 162, 168
Meyer’s List comics, 48–49
Rosenthal’s collection, 205
Schulz Museum, 109, 141

Armstrong, Franklin (character), 129, 216–217, 
217, 224, 224

Armstrong, Robb, 218
Arriola, Gustavo, 60
artificial intelligence, 250, 286
artists. See names of specific artists
Artype, 125, 126
Asian characters, 31, 213, 215
Association of American Editorial Cartoonists 

(AAEC), 155
Astor, David, 196
Atex, 232
automated workflows, 232

Baby Blues (strip), 196
Bachman, Robert B., 28, 28
Backderf, John “Derf,” 134, 202, 208–211, 236
Bakelite, 47, 48
Baker, George M., 48
Barclay, Robert, 175
Barnaby (strip), 123
Barney Google (strip), 124, 124
Basset, Brian, 206, 254
Batiuk, Cathy, 196
Batiuk, Tom, 190, 191, 196
batteries in electrotyping process, 27
Beaton, Kate, 242
Beetle Bailey (strip), 60
Bell-McClure Syndicate, 58
Ben Day mechanical shading

adhesive and acetate sheets replace, 106
advantages of, 122
artistic nature of, 99

bags of Ben Day dots, 92
Ben Day men, 99, 104, 104
color choices, 97
color guides, 89, 95, 95–96, 96
daily color comics and, 209
dots and textures, 91, 91–94, 93
flongs and, 106
graduated screens, 101
inserts and, 89
leasing of machines, 95
licensing, 95, 104
lines per inch, 92–94
as male-dominated profession, 104, 104
moiré patterns, 101, 101
origins of, 87–91
outsourcing, 190
patents, 89, 95
photographic processes replace, 114
process, 102, 103

burnishing, 99–101, 100
etching, 70, 101, 103
gamboge and inking, 98, 98–101, 99, 100, 

102, 102–103, 103
plate-making and, 98
washing, 101, 103

proofs, 105, 105
rotogravure, use in, 56
screens and angles, 91–93, 91–94, 100, 

100–101, 101
time required for, 96

benzene, 102
Bewick, Thomas, 15, 15
The Big Picture (strip), 206
Billingsley, Ray, 218
Billy Ireland Cartoon Library & Museum 

(BICLM)
Blackbeard’s collection, 267n19
Caniff’s papers, 105
chalk plates, 28, 28
Meyer’s List collection, 49
Rosenthal’s collection, 205
Walker’s collection, 269n79
Yellow Kid collection, 30, 31

bites (passes), 70
bitmapped files, 246
Bizarro (strip), 60
black (rich black), 246
black-and-white strips. See daily black-and-

white strips
black-and-white weekday papers, 267n21
Black cartoonists, 216–223
Black characters

in Beetle Bailey, 218
in Boondocks, 218, 223
in Crabgrass, 218, 222–223, 223
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cross-hatching, 129, 216–217, 220, 224, 224
in Curtis, 218
in Dennis the Menace, 215
in Freedomways magazine, 219, 220
in Gasoline Alley, 214, 215
in Happy Hooligan, 213
in Joe and Asbestos, 215
in The K Chronicles, 219
in Little Nemo in Slumberland, 214
in Luther, 217, 220, 220
minstrelsy and blackface, 215
numbers of, 217
in Peanuts, 129, 216–217, 217, 224, 224
in A Problem Like Jamal, 222
in Quincy, 217, 221, 222
racist or offensive comics, 31, 213–215, 214
tokenism protest, 223
in Torchy Brown, 216
in Wee Pals, 217, 217, 218
in Where I’m Coming From, 220, 221

Black-community-oriented newspapers, 216
black inks, 33, 116, 194, 246, 250. See also 

process color
black lines, 250
Blackbeard, Barbara, 267n19
Blackbeard, Bill, 21, 267n19
blackface and minstrelsy, 215
Blondie (strip), 56, 180, 255
Bloom County (strip), 194, 264
blue inks (process cyan), 33, 141, 143, 146
bogus copy, 43
boilerplate, 25, 267n27
Bondia, Tauhid, 218, 222–223, 223
book production

color separations for, 201–202
comic books, 9, 122, 190, 190, 193
digital color in newsprint vs. books, 200
ebooks, 8
funding, 243
offset printing requirements, 252
print on demand, 226, 252
republishing webcomics, 250–252
resolution and, 246–252
revenues from, 226, 245

Boondocks (strip), 218, 223
Bors, Matt, 248
Boston Herald, 26
Boulder Monitor, 41
Bourges, Albert R., 125
Bourges Shading Sheets, 125, 125
Braddock, Paige, 117, 122, 128–129, 193, 196
Brandon, Brumsic, Jr., 217, 218, 219–220, 220
Brandon-Croft, Barbara, 216, 218, 220–221, 221
Breaking Cat News (strip), 227, 238, 238, 239
Breathed, Berkeley, 264

Brennan, Tim, 212
bridge columns, 230
Briggs, Clare, 22
Bringing Up Father (strip), 50, 64, 66, 92, 188
Bristol Herald Courier (Tennessee), 28
broadsheets, 234, 254, 255, 264
Broom Hilda (strip), 168
Brown, Eliot R., 122
Buchanan, Pat, 168, 169
Bull Tales (strip), 164
bulldog and bullpup editions, 187
bullpens, 58, 59
Burgin, C. David, 211
burnishing, 99–101, 100, 126, 127, 128
Bushmiller, Ernie, 106, 261
Buster Brown (strip), 53, 106
Byrnes, Gene, 48

Calspan, 190
Calvin and Hobbes (strip)

as creative peak, 5
FedExing artwork, 165
half-page allocation, 263, 263–264
panels and colors, 200–201, 200–202
reruns, 60

Camp, Walter, 34–35
canceling comics, 167, 263, 264, 268n44
Canemaker, John, 97
Caniff, Milton, 65, 105, 105, 114, 141
Cap Stubbs and Tippie (strip), 266

“Caricature Country,” 213
cartoonists, 58. See also specific cartoonists

adapt to printing technologies, 8–10
adhesive film usage. See adhesive films
annual number of strips, 123
assistant staff, 59, 193, 195, 205, 236
beginnings of profession, 19
Ben Day effects. See Ben Day mechanical 

shading
Black cartoonists, 216–223

“chalk talks,” 59
color choices, 97, 236
color files, 212
color guides. See color guides
convention appearances, 243
correction fluid usage, 162
deadline issues. See deadlines
developing boards. See developing boards
digital color tools, 194, 194–199, 194–199
digital era artwork, 235–240
digital lettering, 178, 196, 236, 237
digital processes, 192, 226, 227, 228, 228, 

235–240

earnings. See earnings (cartoonists)
editing comics, 54
editorial cartoonists. See editorial cartoons
expenses. See expenses (cartoonists)
free agency with syndication, 58
full time, 20, 270n131
golf and, 205
hybrid processes, 178, 192, 228, 228, 

235–240
illnesses from chemicals, 132–133
marking up colors or shading. See marking 

up artwork
offset printing impacts on, 173, 178, 180
original artwork. See original art
preprinted Sunday templates, 147, 261, 

261–263, 262, 266, 266
print and screen workflows, 249
print on demand books, 226, 252
private islands owned by, 59
publishing alternatives for, 8
Rosenthal’s impact on, 204–206
scanner expenses, 178
simplicity and, 7, 8, 123, 213, 218
smaller newspapers and, 43
syndicated slots available, 227, 234, 244, 

270n131
taking over older strips, 60
webcomics. See webcomics
website publishing, 8, 130, 226, 232, 252
women cartoonists, 104, 234

cartoons, 7, 286. See also comic strips
Cassatt, Chris, 196
cathodes, 27
Cathy (strip), 60
caviar, Frank and Ernest as, 44
Chabon, Irving L., 3–5
Chabon, Michael, 3–5
chalk plates, 28, 28, 268n29

“chalk talks,” 59
champagne, Frank and Ernest as, 44
Chapin, Dwight, 158
characters. See also names of specific 

characters, i.e., Franklin Armstrong, the 
Yellow Kid, etc.

Black characters. See Black characters
caricatures, 213
first commercial, 20, 20
loss of feet, 255
racist drawings, 31, 213–215, 214
simplification, 7, 8, 123, 213, 218

“tells,” 215
tints and shading. See tints and shading
trademarks, 267n22

Charles M. Schulz Creative Associates, 117
Charles M. Schulz Museum and Research 

Center, 109, 128, 136, 136–137, 138, 141
Chart-Pak, 125, 128
chases, 24
Chemical Color Plate (business), 122
chemicals in developing boards, 132–133
chess columns, 230
chiaroscuro, 221, 222
Chicago Inter-Ocean, 18
Chicago Sun-Times, 114
Chicago Tribune, 55, 57
Chicago Tribune Syndicate, 58

“chicken scratches,” 265–266, 266
Chinese characters, 213
Chinese printing, 13
chromolithography, 89–91, 175, 176
circulation and readership

advertisers and, 44, 60
comics boost rates of, 20, 149, 199
drops in, 8, 10, 233–234, 234
Garfield, 233
low-circulation comics, 23
low-circulation papers, 42
Meyers List estimates, 44
online sites, 234
Parade magazine, 268n34
revenues and, 60
on Saturdays, 156
syndicates and, 42, 44, 60
webcomics, 243
Webtoon, 252

The City (strip), 134, 202, 236
Clark, Benjamin, 109, 138, 208
Clawson, Ken, 168, 168
clichés, 24
CMYK color. See process color
coated paper, 94
Cocoa Today (Florida Today), 208, 210
colophons, 267n3
color

acetate overlays. See acetate sheets; 
Rubylith

additive and subtractive, 246
applying digitally. See digital color
Ben Day effects. See Ben Day mechanical 

shading
CMYK. See process color
color guides. See color guides
color wheels, 95
gamut, 246
marking up. See marking up artwork
nostalgia and, 202
printing. See color printing
RGB, 246
skin colors. See skin tones and facial 

features
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copyrights, 10, 43, 59, 266
correction fluid, 162
Corsillo, George, 198, 199
Courier (Pittsburgh), 216, 216
cow gum, 185
Crabgrass (strip), 218, 222–223, 223
craft letterpress printing, 173
Craftint Manufacturing Co, 130–133, 130–133, 

218, 218
CREEP (Committee for the Re-Election of the 

President), 168
CRON platesetters, 231
Crosby, Bing, 215
cross-hatching

Black characters, 129, 216–217, 220, 224, 224
disadvantages of, 15
meaning of, 216–217
Schulz’s use of, 128, 129, 216–217, 217, 224, 

224
tint and texture indication, 55, 64, 88, 88, 173
tonal variations and, 15

Crossman, Craig, 203
crossword puzzles, 230
crowdfunding, 8, 226
CRT displays, 249
CRT type (phototypes), 178, 178, 187
CTP (computer to plate), 229
Curtis (strip), 218
curved stereos, 63, 82, 82–84, 83
custard, wet flongs and, 24
cutlines on strips, 266, 266
cyan, 33. See also process color

dad jokes, 43, 44
daily black-and-white strips

colorizing. See daily color strips
deadlines. See deadlines
digitizing, 202–203
first appearance of, 22, 22
lead time for, 190
page layout, 180
popularity of, 60
printing. See printing technologies
scattering through newspapers, 60
shading, 95
smaller papers’ issues with, 41
tints, 117

daily color strips. See also Sunday color strips
accidentally printing in black-and-white, 212
coloring, 210
costs, 212
digital process brings about, 212
newspapers experiment with, 207–212

cut lines on, 266
daily. See daily black-and-white strips; daily 

color strips
deadlines. See deadlines
defined, 21
diversity in, 216–224
as early space fillers in papers, 16
features of, 8, 21
first appearance of, 7, 8
first cartoons, 8, 21, 21, 22, 22, 175
first color, 18
first commercial characters, 20, 20
future of, 286
hybrid process in digital age, 178, 192, 228, 

228, 235–240
lead time required for, 154, 162–164
low-circulation reproduction, 23
newspapers reserve color for, 33
The Nib magazine, 248, 248
original art. See original art
panels. See panels (comic strip)
popularity and newspaper revenues, 12, 58, 

60, 187, 234
printing technologies and, 7–10. See also 

specific printing technologies, i.e., offset 
printing, rotogravure, etc.

racist and offensive, 31, 213–215, 214
readers and, 58, 86
reduction in printed size, 254–261
serialization, 21
Sunday color. See Sunday color strips
syndicated slots available, 227, 233, 234, 244, 

270n131. See also syndication
threatened by newspaper collapse, 8, 

233–234
translated, 60, 146, 147
webcomics. See webcomics

ComicLab podcast, 243
Comico (business), 193
Comics Kingdom website, 234
commissioned artwork, 23, 243
Committee for the Re-Election of the President 

(CREEP), 168
composites, 38, 40, 119, 119, 121, 122, 145
compositors (typesetters), 3–5, 43, 104
CompuServe, 241
computer to plate (CTP), 229
computers. See digital color; digital drawing 

processes; digital production processes
Connecticut Post, 211
Contak, 125
continuous rolls of paper (webs), 17, 24, 176
continuous tones. See gradation and 

continuous tones
copper etching and plating, 27, 40, 55

Rosenthal’s impact on, 204–206
rotogravure, 55–56, 56, 207, 208
Sunday color strips, 182–185
tints and shading. See tints and shading
USA Today and, 176–177, 177, 189–190
zinc etching. See zinc etching

color separations, 181, 184
acetate sheets, 120, 120–121, 121, 192, 193
Ben Day, 56, 92
black inks and, 33, 116, 194, 246, 250
CMYK percentages, 194
in digital process, 236
distortion and, 182
outsourced, 187
for Peanuts, 146, 146–147, 195
photostats, 182
preparing watercolors for, 197
process, 145
reprinting for books, 201–202
rotogravure, 56
Rubylith process, 117, 118–121, 120
syndicate-supplied, 56, 182
zinc plates, 141, 145

color wheels, 95
colored pencils, 140, 237
colorists

color choices, 97, 140–142, 140–144
color guides, 192–194. See also color guides
daily color comics, 207–212
digital color tools and, 194, 194–199, 195, 197, 

198, 199, 230
earnings, 211
hired by cartoonists, 193, 195, 196, 198, 205, 

236
job descriptions, 199
marking up colors. See color charts; color 

guides; marking up artwork
origins of profession, 19
proofs, checking, 105
reproduction quality and, 199
Rosenthal’s impact on, 205
syndicate colorists, 143, 192, 198–199, 236
women colorists, 104

comic books, 9, 122, 190, 190, 193
comic strips

artificial intelligence and, 250
artists. See cartoonists
bidding wars, 58, 268n44
Black-community-oriented papers, 216
books of. See book production
canceling, 167, 263, 264, 268n44
characters. See characters
color. See color printing; digital color; 

process color
creative peak of, 5

color advertising. See advertisers and 
advertising

color charts
comic books, 193
examples, 95, 192–193
printing-house supplied, 192–194
in printing process, 54, 95, 95–96, 96, 115, 117, 

140, 194
used by cartoonists, 54, 198

color flatbed scanners, 203
color guides

Ben Day shading and, 95–96, 96
For Better or For Worse, 183
Calvin and Hobbes, 201
cartoonists’ responsibility for, 212
creating, 54, 54, 95–96, 96, 115
in digital age, 194, 197–198, 198, 228, 230, 236
evolution of coding for, 140–142, 142
as extra work for cartoonists, 123
Peanuts, 140–142, 140–144
photostats and photocopies, 140

color holds, 250
color printing. See also process color

1960s–1970s’ garbage printing, 114, 114, 148, 
149, 149

advance printing of color sections, 188, 207
American Color and. See American Color
chromolithography, 89–91, 175, 176
color guides. See color guides
color separations. See color separations
costs of, 187
daily color comics, 207, 207–212, 209–211
deadlines and, 166–167
digital color. See digital color
early issues with, 19
engraving, 19, 33
first color comics, 18, 21, 21
Florida newspapers crazy for, 208
introduction of, 18–19
issues with, 19, 148–151, 148–152
lead time for artwork, 190
newspapers begin using, 18–19
newsprint and, 193, 200
number of colors used in, 19, 32, 33, 98, 188
offset process, 182–185. See also offset 

printing
outsourcing, 42, 187–191
percentages. See percentages, choosing for 

print
popularity of comics and, 8
process color. See process color
proofs. See proof sheets
Reed Brennan Media Associates, 198–199, 

212, 232
registration. See registration and alignment
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Post-Dispatch commits to, 56, 208
proofs, 211

Daily Graphic (New York), 17
Daily Herald (Muncie), 42
Daily News (Dayton, Ohio), 190
Daily Telegraph, 26
Daily Titan (California State University), 185
Davenport, Bob (artist), 108
Davenport, Bob (nephew), 108
Davis, Eleanor, 248
Davis, Jim, 60
Day, Benjamin Henry, 89
Day, Benjamin Henry, Jr., 89, 91. See also Ben 

Day mechanical shading
Dayton Daily News, 190
DC Comics, 96
de Worde, Wynkyn, 115
deaccessioning newspapers, 267n19
dead-horse copy, 43
deadlines

cartoonists issues, 162, 165, 166–167, 269n84
Doonesbury, 162, 165, 166–167
FedEx overnight services and, 165, 269n84
impact on drawings, 219, 221
Sunday strip deadlines, 166–167

Dean, John, 153
DeBeck, Billy, 124, 124
DeForge, Michael, 248
delivering papers, 85, 85
Dellagana, Bartholomew, 24
Dellagana, James, 24
Dennis the Menace (strip), 215
density, 249
Des Moines Register and Tribune, 55, 107–112, 

107–112
desktop publishing, 186, 203, 232
Detroit Free Press, 217
developing boards (illustration boards), 114, 130, 

130–133, 131, 132, 133. See also preprinted 
templates

dialects, 215
dialog balloons, 8, 21, 266. See also lettering
Diamond Sutra (book), 13, 267n3
digital color

all-digital process, 192, 235–240
applying, 194, 194–199, 195, 197–199, 235–240
Braddock on, 196
cartoonists and, 194, 194–199, 195, 197–199, 

230
color guides for, 143, 192–194
colorists and, 194, 194–199, 195, 197–199, 230
costs of, 196
daily strips in color, 212
Fleishman reconstructs Rubyliths with, 121
hybrid art process, 192, 228, 228, 235–240

introduction of, 140
learning curve, 195
percentages and, 194
process, 194, 194–199, 195, 198, 199
Rosenthal’s impact on, 204–206
Samuels’s work on Peanuts, 130, 142
scanning and digitizing, 192, 202–203
Schulz switches to, 178, 196
skin tones and, 222
syndicates and, 198–199

digital drawing processes
all-digital process, 192, 228, 228, 235–240
cartoonists adopt, 226
hybrid art process, 178, 192, 228, 228, 

235–240
rise of, 173

digital editions of newspapers, 232
digital lettering, 178, 196, 236, 237. See also 

fonts
digital media, newspapers and, 8
digital production processes

desktop publishing, 186, 203, 232
offset printing in, 228
page layout, 232
rise of, 173, 226–228
steps, 228–231

digital scanning. See scanning
Disney, Walt, 215
displays, 246, 249
distortion

color separations and, 182
desktop publishing, 232
digital era and, 228
flongs and stereotypes and, 182
photographs and, 182, 203
reducing with better technologies, 8, 173
vacuum frames and, 116

Ditto (spirit duplication), 23
diversity in comic strips, 216–224
Doctor Fun (strip), 241
Doonesbury (strip)

colorist George Corsillo, 198, 199
deadline issues, 162, 165, 166–167
Ehrlichman, strip’s focus on, 154, 159–162, 

160, 161, 164, 165, 166
Ehrlichman comics recalled, 154, 156, 157, 

162–165, 164, 165
Ehrlichman requests copies of, 168, 169
flongs, 76, 156, 157
gifts of original artwork, 162

“Guilty, Guilty, Guilty!!” strip, 167, 167
Haldeman requests copies of, 168, 168
lead time required for, 154, 162–164
minimum width requirements, 264
Nixon’s image in, 154

papers move to opinion section, 167
papers suspend or cancel, 167, 268n44
political importance of, 154
reruns of, 60, 162
rewritten/redrawn strips, 166, 167, 167–168
story arcs in, 156
substituted strips, 163, 164–165
Trudeau’s notebooks for, 159, 160, 161
Watergate resignations disrupt, 154

Dorgan, Tad, 59
dots and textures

adhesive sheets, 125–127, 125–127
Ben Day. See Ben Day mechanical shading
Black characters, 214, 216–217
in Calvin and Hobbes, 202
continuous tones, 246
cross-hatching. See cross-hatching
developing boards, 130–133, 130–133
dry-transfer sheets, 128, 128
halftoning. See halftoning
in Peanuts, 128–130, 129
pen-based, 88, 88, 123
reduction size and, 133–134
screen frequencies, 133–134, 134
skin tones, 218–224
stippling. See stippling

dots per inch (dpi), 246
Doubletone (Duo-Shade), 130, 131
Douglas, William O., 188
Down the Tubes (strip), 196
dpi (dots per inch), 246
dragon’s blood, 63, 70, 70, 101, 103
drawing boards. See developing boards; 

preprinted templates
drawing tablets, 196, 226, 269–270n98
Dreams of a Rarebit Fiend (strip), 214
Drive (strip), 245
drum scanners, 202
dry flongs, 25
dry-transfer sheets, 128, 128
DTP (desktop publishing), 186, 203, 232
Duffy, Robert, 264
Dumm, Edwina, 266
Dunn, Georgia, 227, 228, 238, 239, 239
Duo-Shade (Doubletone), 130, 131
Dürer, Albrecht, 14, 14, 267n7
Duval, Marie, 9

earnings (cartoonists)
advertising revenues, 243
book projects, 226, 245
commissions, 23, 243
convention appearances, 243

crowdfunding, 226
decreasing, 8, 227, 234
golden age of, 8
micropayments, 243
Outcault’s, for Yellow Kid, 20
patronage, 226, 234, 243
podcasts about, 243
royalties, 58, 165, 244–245
staff cartoonists, 20, 58–60, 270n131
syndication and, 58, 59, 227, 234, 244–245, 

270n131
tip jars, 243
typical amounts earned by, 59–60
webcomics, 243, 252

earnings (colorists), 211
earnings (newspapers). See economics of 

newspaper industry
Eastern Printing (Eastern Color), 122, 188, 190, 

191
ebooks, publishing comics as, 8
economics of newspaper industry

advertising revenue, 58, 60, 189
Ben Day expenses, 123
bidding wars for comics, 58, 268n44
cartoonist salaries, 20, 58–60, 270n131
chalk plate expenses, 28
chromolithograph expenses, 90
circulation revenue, 60
color printing expenses, 33, 90, 187
comics and profits, 8, 20, 33, 187, 207, 212, 

234
copper expenses, 27
daily color strip expenses, 207, 212
disruptions in industry, 172
electroplate expenses, 47
engraving expenses, 15, 33
falling revenues, 8, 60, 233–234
financial blows, 60
illustration expenses, 23
layoffs, 149, 196
non-Ben Day tint and texture expenses, 

123–124, 127
paper expenses, 60, 233
printing technology expenses, 8, 58, 114
reduced size of comics, 254–261, 264
reduced size of newspapers, 233–234, 254, 

264
relief printing staffing, 173
rotogravure expenses, 55
smaller newspapers and, 43, 255
staff and artist expenses, 43
success of newspapers, pre-1990s, 58
syndicated content expenses, 42, 44
type expenses, 23
wood engraving expenses, 15
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curved, 26, 81, 81
delivering to papers, 57, 74, 75
distortion, 182
Doonesbury unpublished strips, 156–157
dry flongs, 25
edge markings, 147, 147
electrotyping and electroplating molds, 27
Empire/International usage of, 47
etymology, 24
felting, 81, 146, 163
Fleishman knows his details, 267n25
Fleishman’s jealousy over, 107
Fleishman’s obsession with, 24, 25
flongs defined, 63
full-page, 63, 79, 79, 80
half-round, 81
inflammability of, 26
late delivery or lost, 57, 75
lead time required for, 154, 162–164
lines per inch limits, 94
mats after 1910s, 25
molds in printing process, 23–25
name of manufacturers rare, 137
numbers made for syndication, 72
oldest cartoon, 26
oldest surviving, 26
outsourcing, 190
Peanuts, 146, 146–147, 147
in printing process, 23–25
printing terminology, 25
process colors, 72
Stanhope plaster molds, 23
Sunday comics, 72, 73
in syndication process, 62, 72–74, 74, 75, 

78–81
wet flongs, 24, 25

Florida newspapers as crazy for color, 208
Florida Today (Cocoa Today), 208
fonts. See also type technologies

digital lettering, 178, 196, 236, 237
mimicking cartoonists’ lettering, 196, 236
movable type, 12, 13
phototype (CRT), 178, 178, 187
press type, 128, 128
throwing out of windows, 269n87

football games, 26, 31, 32, 34–36, 34–39
For Better or For Worse (strip)

from art to separations, 182–185
color guides, 183
range of syndication, 60
rerunning, 234

Formatt, 125, 126
forms (formes), 24
four-color printing. See process color
Fourdrinier machines, 17

Famous Funnies (comic book), 190, 190
Fantagraphics, 120, 195, 269n74
Farley, David, 241
FedEx overnight services, 165, 269n84
feet, loss of, 255
Feiffer, Jules, 194
felt, 81, 163
female cartoonists, 104, 234
female professionals in printing industry, 104
Fenderson, Mark, 188
Field Enterprises, 114
film scanners, 203
films, 57
financial costs. See expenses
Fisher, Bud, 22, 59, 267n22
fixatives (fix), 69, 69
flan, transforming meaning of, 24
flat printing (planographic), 12, 15, 173, 174. See 

also lithography; offset printing
flatbed scanners, 203
Fleishman, Glenn

admiration of Swedish flongs, 146
avoiding ire of bosses, 127
detests Little Julius Sneezer, 48
goes the extra mile with Rubylith, 120, 121
as having a rare mind, 5
as jealous of others’ flongs, 107
keen eye for errors, 108
knows his molds and plates, 267n25
love of Frank and Ernest, 44
nicely explains stereo systems, 269n83
nostalgia colors his memories, 202
as not someone who exaggerates, 1–288 

passim, 269n87
obsession with Calvin and Hobbes, 200
obsession with word “flong,” 24, 25
as old enough to know about drum scanners, 

203
overlay experience, 117
as puzzled by “chicken scratches,” 265
raisin bread memories, 107
scores big with unrun Doonesbury strips, 154, 

156, 157
shows age remembering Letraset costs, 127
as single-digit child, 107
wishes he could have met Rosenthal, 206

flexographic printing, 173, 185
Flint, Ed, 267n23
flongs and mats

beating, 25
Ben Day effects and, 106
created from etchings, 55, 62, 72, 72–74, 

78–81
creating plates from, 75
creating stereotypes from, 75, 75–77, 76, 81

color printing, 19, 33
costs, 28
creating plates, 66–74, 67–71
detail work, 93
digital workflows, 187
marking tints for, 54, 95, 95–96, 96
original art, 267n24
photoengraving, 16, 175
sample books, 93
Sunday strip deadlines and, 166–167
time needed for, 39, 96
tinting process, 55
wood engraving, 12–16
zinc etching. See zinc etching

“enigma,” Trudeau’s thoughts on, 160, 161
enlargements. See resizing artwork
Etaoin Shrdlu, 3
ethnic stereotypes, 31, 213–215, 214
Evil Inc. (strip), 245
expenses (cartoonists)

assistant staff, 59, 193, 195, 205, 236
dry transfer sheets and, 128
FedEx overnight services, 165, 269n84
in-house tints and shading, 124
scanners, 203
software for digital color, 196

expenses (newspapers)
artists, for smaller papers, 43
Ben Day tinting, 123
cartoonists, 58–60
chalk plates, 28
chromolithographs, 90
color printing, 33, 90, 187
copper, 27
daily color strips, 207, 212
economics of printing, 8
electroplates, 47
engraving, 33
falling revenues and, 8, 60
illustrations and type, 23
paper, 60, 233
printing technologies, 8, 58
rotogravure, 55
smaller newspapers and, 255
syndicated content, 42, 44
tints and textures, non-Ben Day, 123–124, 127
wood engraving, 15

facial features. See skin tones and facial 
features

Fairbury Daily News, 75
Fajardo, Alexis, 250–252
The Family Circus (strip), 217, 264

edges of flongs, 147, 261
editing comics, 54
Editor & Publisher magazine, 196, 270n131

“Editorial Cartoonists’ Society,” as not existing, 
155

editorial cartoons. See also Doonesbury
as a topic not covered, 9
canceling comics, 167, 268n44
developing board usage, 131–132, 132
Doonesbury as, 154
full-time cartoonists, 270n131
Pulitzer Prize, 155
syndicated, 42
USA Today and, 191

E.G. Marshall & Associates, 49
Ehrlichman, John D., 155, 158, 170

conviction of, 170
as enigma, 154, 160, 161
letters to Trudeau, 168, 169
as obscure land-use lawyer, 154
Pogo and Broom Hilda artwork, 168
recall of Doonesbury strips and, 154, 164, 164
resignation, 153, 168
Trudeau can’t recall sending art to, 170
Trudeau’s focus on, 154, 159–162, 160, 161, 

165, 166
in Trudeau’s notebooks, 160, 161
using White House stationery, 169

Eisner, Will, 48
electrotypes and electroplates, 26–27, 27, 47
Elmo, Horace T., 48
Empire Features/International-Cartoon Co.

aluminotypes, 44, 47, 47, 49
American Melody Company, 42, 43
Bakelite plates, 47, 48
beginnings of syndication, 43–44
cache of surviving materials, 49
distribution technologies used by, 44, 47
flongs, 47
Meyers List strips, 41–50
newspapers subscribing to, 44
plates, 43, 47
promotional brochure, 46
remainder of business sold, 48–49
rerunning old comics, 48

emulsion (photographic)
in offset printing, 178, 180
in relief processes, 16, 68, 69
stat cameras, 116

engravers and engraving
bags of Ben Day dots joke, 92
beginnings of profession, 19
color choices, 97
color guides for, 54, 54, 89, 95, 95–96, 96, 

115, 192–194
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Foxtrot (strip), 263–264
frames around comic strips, 8
Frank and Ernest (strip), 44, 196
Franklin Armstrong (character), 129, 216–217, 

217, 224, 224
free agency, 58
Freedomways magazine, 219, 220
frequency (screens), 92–94, 94
From Trees to Tribunes (film), 57
full-page negatives, 175, 180, 181, 181
Funky Winkerbean (strip), 190, 191, 196
future of cartooning, 286

Galifianakis, Nick, 237, 237
galleys, 185, 186
gamboge

masking with, 98, 98–99
steps in process, 102, 102–103, 103
washing, 101

gamut (color), 246
Gannett chain (USA Today Network)

Florida papers, 210
sells sets of comics, 234
sells sets of comics only, 234
USA Today, 176–177, 177, 189, 190, 191, 212
USA Today Network, 212

Garfield (strip), 60, 180, 193, 233
Garment, Leonard, 168
The Garr Family (strip), 50, 51
Gasoline Alley (strip)

cutoff lines in, 266
distribution of, 74
in four colors, 189
full size images of, 260–261
offensive imagery in, 214, 215
value of, 58

German characters, 213
Getsinger, Joseph, 48
Gewinner, Bernard, 145
Gilchrist, Guy, 191, 205
Gillespie, Sarah, 218
The Girl Friends (strip), 50, 50
GoComics website, 234, 241, 250
Goldberg, Rube, 59
golf, 205
Gordo (strip), 60
gradation and continuous tones

adhesive sheets, 126
Ben Day effects, 99
Craftint, 218
digital age and, 198, 236
graduated screens, 101
relief printing and, 16

resolution and, 246
rotogravure, 55

Graphic Arts for Printers and Users of Printers 
(book), 95

graphic layout. See page layout
The Graphic of London, 16
graphics tablets, 196, 226, 269–270n98
Graphix Uni-Shade and Duo-Shade, 131
Graphix Uni-Tone and Duo-Tone, 130
gravers (tool), 28
gravure, 56, 117. See also rotogravure
grayscale tones

Ben Day shading. See Ben Day mechanical 
shading

grayscale scanners, 203
halftoning. See halftoning
maximum ink percentages and, 194
percentages. See percentages, choosing for 

print
scanning resolutions, 246, 249
shading. See tints and shading

grease pencils, 124
Great Divide (Denver), 188
Great Lakes Color Printing Corp., 190
Greater Buffalo Press, 188–189, 190, 191, 233. 

See also American Color
Gregory, Roberta, 120, 120–121, 121
Greystone Inn (strip), 243, 245, 249–250, 250
Griffith, Bill, 186, 266
Gross, Milt, 89
Guigar, Brad, 243, 245, 245, 249–250

“Guilty, Guilty, Guilty!!” strip (Doonesbury), 167, 
167

Guinness World Records, 233
gum arabic, 174
Gunn, Archie, 35, 35
Guptill, Arthur L., 99
Gutenberg, Johann, 12, 14, 267n5
Gutenberg Bible, 12, 14

“Hairlickman,” 159
Haldeman, H.R., 158

conviction of, 170
as henchman, 159
in original comic, 162
requests copies of Doonesbury, 168, 168
resignation, 153
Trudeau swaps for Ehrlichman, 154

half pages
cartoonists demand, 260, 263–264
comics reduced from, 233
fixed, 200

half-rounds, 81

halftoning
Ben Day dots differ from, 94
cyan ink and, 33
defined, 16
explained, 17
first use of, 16, 17
lines per inch (lpi), 92–94, 94, 133–134
paints and markers for, 209
process color and, 145
screen vs. print resolution, 248, 249
tints and, 17
tons of metal used by, 172

hand-colored comics, 140, 235, 235–240
Hannum, Elise, 136
Happy Hooligan (strip), 213, 214
Hark! A Vagrant (strip), 242
Harper’s Weekly, 15
Harrington, Oliver, 214
Harry Karry (strip), 48, 50
Hartford Courant, 156, 157, 163
Harvey, Robert C., 20
Hasbeen’s Great Stagger (strip), 188
Hastings Tribune (Nebraska), 75
Hax, Carolyn, 237
Hearst, William Randolph, 20
Hearst Communications, 20, 41, 198, 212, 232
Heart of the City (strip), 229
Heathcliff (strip), 60
Hebrew characters, 213
Heck, Carl, 48
Heer, Jeet, 214
Hell Chromagraph, 203
Helmasperger Notarial Instrument, 267n5
henchmen. See Ehrlichman, John D.;  

Haldeman, H.R.
Hendricks, Paul, 180
Henry, Will, 238–239
Herald (New York Herald), 19
Herriman, George, 65
Hibert, Oliver, 248
Hill, Draper, 132
Histoire de Monsier Cryptogame (Töpffer), 9
hobby columns, 230
Hoe presses, 18
Hoest, Bunny, 230
Hogan’s Alley (strip), 20
Hogarth, William, 7, 7
Holtz, Allan, 22, 267n23, 268n29, 270n114

“Homer: The Reluctant Soul” (Non Sequitur), 265
horoscopes, 230
hot-metal type, 18, 178. See also lead alloy; 

Linotypes
hotdogs, as metaphor for offensive depictions, 

214, 215
houses, printing. See printing houses

Hughes, Langston, 219–220
Hunt, Alfred B., 97
Hutchinson, Benjamin, 126
Hutchinson artist’s shading medium, 126
hybrid art approach

applying color to scans, 192
artists’ processes, 235–240
scanned analog elements, 192, 228, 236–237
switching to computers, 178

hydrophilic/hydrophobic areas in lithography, 
174

The Idol (cartoon), 124
illnesses from chemicals, 132–133
illumination, 12, 267n6
Illustrated London News, 15
illustration boards. See developing boards
illustrations. See also comic strips; original art; 

photography
early lampoons, 7, 7
illumination, 12, 267n6
illustrated stories, 9
multiple block illustrations, 15–16
photography reduces use of, 16
printing costs, 23
printing technologies and, 7. See also specific 

printing technologies
syndicated, 42, 75
tipping in, 15, 267n8

illustrators. See also cartoonists
chalk plates and, 28, 268n29
grease pencil or litho crayon use, 124, 124
offset printing and, 173
photography ends careers of, 16
typical days of, 16

image editing software, 192, 194–199, 248, 250
image scanners. See scanning
imagesetters, 186
imperfection, 238
The Importance of Mr. Peewee (strip), 22, 22
imposition, 32, 33
incised printing. See intaglio printing
InDesign (Adobe), 232
Indoor Sports (strip), 59
inks

Ben Day inking, 99, 99–101, 100, 102, 102–103, 
103

black inks, 33, 116, 194, 246, 250
blue inks (process cyan), 33, 141, 143, 146
color printing issues, 19, 148–151, 148–152
costs of, 33
magenta inks, 33
maximum ink coverage, 194
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film tribute to, 269n87
lead alloy and, 173
tragic demise of, 173, 190
transition away from, 178

Liquid Paper, 162
litho. See lithography; offset printing
lithographic crayons, 124, 124, 174
lithography. See also offset printing

chromolithography, 89–91, 175, 176
color, 19
defined, 12
desktop publishing and, 232
deterioration in images, 174
early adoption of, 15
edition numbering, 174
inking in, 12
lithographic printing houses, 174
offset lithography. See offset printing
process, 174–175
reuse of stones in, 174
slowness of, 175
switch to relief processes, 175
uses today, 174
zinc and aluminum in, 175

Little, Tom, 215
Little Jimmy (strip), 16
Little Julius Sneezer (strip), 27, 47, 48, 50
Little Nemo in Slumberland (strip), 65, 97, 97, 

207, 214, 255–259
Little Orphan Annie (strip), 50, 96
Liz (character), 37, 38
The Lockhorns (strip), 230
logo panels, 262
Looy Dot Dope (strip), 90
Lore Olympus (comic book), 242, 242
Los Angeles Times, 227, 231
Loughridge, Lee, 196
Love, Philip H., 233
Love and Rockets (comic series), 120, 120–122, 

121
lpi (lines per inch), 92–94, 94, 133–134
Lt. Flap (character), 218
Luks, George, 20
Luther (strip), 217, 220, 220

MacGill, Harold Arthur, 267n23
Mackenzie Heritage Printery Museum, 206
magenta inks, 33. See also process color
magnesium plates, 144, 145
Mahon, Charles, 3rd Earl of Stanhope, 17–18, 

23, 24
male domination of Ben Day profession, 104, 

104

laying out pages. See page layout
layout artists. See production artists
layout boards, 185, 228
LCD displays, 249
lead alloy

casting plates, 7, 23, 27, 47, 1146
chalk plates and, 28
defined, 63
dumped in scrapyards, 173
durability, 40, 44
electrotypes, 26–27, 27, 47
Linotypes and, 173
melting points, 26
pools of, 24
stereotypes, 77, 137. See also stereos/

stereotypes
tons required for printing, 172, 269n86

Legion of Andy website, 89
Lemercier’s Lithographic Printing House, 174
Lena undt Loui (strip), 207
Lennon, Ann, 150–151
Letraset (Letratone), 125, 126, 126, 128
lettering

above cut lines, 266
in artistic flow, 238
digital, 178, 196, 236, 237
guides for, 147, 147, 265–266, 266
illumination, 12, 267n6
press type, 128
rubrication, 267n6
Schulz’s habits, 128, 138

letterpress. See relief printing
library deaccessioning practices, 267n19
limestone, 174
Lincoln Features, 48
lines per inch (lpi), 92–94, 94, 133–134, 223
linework

adhesive sheets, 106
artificial intelligence and, 250
Ben Day effects, 91
Bourges Shading Sheets, 125
Craftint effects, 132
developing boards. See developing boards
digital coloring and, 194
ease of reproducing, 17
gamboge and, 99
original art, 64
pen-based techniques, 88, 88, 123
removing black lines, 250
Schulz’s, 138
simplification, 7, 8, 123, 213, 218
wood blocks and, 14

Linotypes
Etaoin Shrdlu, 3
female operators, 104

color printing and, 19
composite from, 38
first comic strip, 21
Hearst’s ownership, 20
poaches Outcault, 20, 31
the Yellow Kid, 20, 21, 31, 31, 32, 35, 36

Jumpstart (strip), 217, 218

K Chronicles (strip), 218, 219, 219
Kachigian, Kenneth, 168
Kane, Bob, 48
Katzenjammer Kids (strip), 215
Kaufman, Mark, 11, 29, 51, 61, 87, 113, 135, 171, 225, 

248, 248, 253
Keane, Bil, 217, 264
Keefe, Jim, 198
Kellett, Dave, 7, 194, 243, 245, 247
Kelly, Walt, 154
Kelly, William J., 19
Kennedy, Jay, 60
Kent State (strip), 202
kepi (printers’ hats), 4. See also printers’ hats
Kerry Drake (strip), 57, 59
key (K) in CMYK, 33, 246, 250
Key West Citizen, 115
keylines, 186
Kickstarter platform, 243
Kid Beowulf (strip), 250–252, 251
Kidd, Chip, 268n64
King, Frank, 189, 214, 260
King, Martin Luther, Jr., 216
King Features Syndicate, 58, 191, 198–199, 212, 

234, 241, 269n79
Kirby, Jack, 48
Kirkman, Richard (Rick), 196
Kleefeld, Sean, 242, 255
Kliban, Bernard “Hap” (B. Kliban), 58
Kling, Ken, 215
Knight, Keith, 218, 219
Kodak opaquing fluid, 122
Koessler, Jack, 233
Koppel & Son Co., 137
Korean printing, 13
Kramer, J.R., 48
Krazy Kat (strip), 65, 269n79

La Guardia, Fiorello, 85
laminate proofs, 184
Latino characters, 221
Lawley, Guy, 89
Lawrence County News, 41

nonrepro blue, 54, 95, 185, 186
in offset printing, 173, 176
oily, for lithography, 174
process color imposition, 32, 33
red inks (process magenta), 33, 141, 143, 146
relief, intaglio and lithographic methods, 12
rich black inks, 246
rotogravure, 55
yellow inks, 33

The Inland Printer, 19
inserts

advance printing of, 188, 207
Ben Day process and, 89
color inserts, 189, 227
supplement printers, 166–167, 189
syndication and, 25, 42

Instagram, 252
intaglio printing (incised)

adapting for photographs, 16
defined, 12
early adoption of, 15
improvements to, 16
inking in, 12
rotogravure, 55–56, 56, 207, 208
Rubylith in, 117

integrated comics, 217, 218
integrated newspaper software, 232
Inter-Ocean (Chicago), 18
International-Cartoon Co. See Empire Features/

International-Cartoon Co.
International Museum of Cartoon Art, 179
internet comics. See webcomics
Intertype, 178
iPads, 226
Irish characters, 31, 213, 214
iron hand presses, 17

Jackson (Dennis the Menace), 215
Jaffee, Al, 75
Jahn & Ollier Engraving Co., 102, 102–103, 104
Jane’s World (strip), 117
Jantze, Michael, 241
Japanese characters, 215
Jeff (character). See Mutt (I said)
Jewish characters, 213, 214
jigsaw puzzles, 39, 40
Joe and Asbestos (strip), 215
Joe Palooka (character), 13, 75
Joe Palooka (strip), 13
Johnson, Russ, 116
Johnston, Lynn, 122, 182–185, 191, 195–196, 204, 

234
Journal (New York)
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markers, 237
marking up artwork

Ben Day coloring, 95, 123
color guides. See color guides
color notations, 95, 96, 96, 192–193
color overlays, 54, 54
colorists. See colorists
in digital age, 193, 197–198
as extra work for cartoonists, 123
gray tints or shading, 88, 95

Martin, Dan, 55, 202
Mary Worth (strip), 201
masking

Amberlith, 117, 117
gamboge. See gamboge
Rubylith. See Rubylith

mats (matrices). See flongs and mats
McCartan, John, 99
McCay, Winsor, 65, 97, 97, 207, 214, 255–259. 

See also Little Nemo in Slumberland
McCracken, Harry, 107, 108, 109
McCracken, Paul W., 168
McDonnell, Patrick, 132–133
McEldowney, Brooke, 196, 269–270n98
McFadden’s Row of Flats (strip), 31, 31, 32, 34–36, 

34–39
McGruder, Aaron, 218
McLoughlin Bros., 39, 40
McManus, George, 64, 188, 235
McPaper. See USA Today
mechanicals, 119–121, 120–121
men, as dominating Ben Day profession, 104, 

104
mercury, 133
metal printing technologies

aluminotypes, 44, 47, 49, 180
Ben Day screens and, 91–94
color separations. See color separations; 

process color
complete comics process, 53–55, 135–152
copper, 27, 40, 55
creating plates, 66–74, 67–71
early technologies, 11–19
electrotypes, 26–27, 27, 47
engraving. See engravers and engraving
era of, 52–60
hot-metal type, 18, 178
intaglio. See intaglio printing
lead alloy in. See lead alloy
line screens for, 94
Linotypes, 3, 104, 173, 173, 178, 190, 269n87
loss of detail in, 183
magnesium plates, 144, 145
movable type, 12, 13
Peanuts printing process, 135–152

photographic processes replace, 113–134, 149
rotogravure, 55–56, 56, 207, 208
stereotypes. See stereos/stereotypes
syndicated material and, 62–87
tons of metal used by, 172, 269n86
zinc etching. See zinc etching

Meyers, Abraham, 41, 42, 43, 44, 48–49. See 
also Empire Features/International-Cartoon 
Co.

Meyers List strips, 41–50
Michaelis, David, 57, 268n42
Mickey Mouse, 215
micropayments, 243
Mildred (strip), 54
Miller, Wiley, 197, 204, 260, 264–265
Millikin, Eric, 241
mimeography (stencil sheets), 23
minstrelsy, 215
mirrored plates, 13, 13
Mitchell, John, 167, 170
moiré patterns, 101, 101
molds. See flongs and mats
monitors, 246, 249
morality in early cartoons, 7
Morghen, Raphael, 14
movable type, 12, 13
Mudpie Tim Rosenthal Cartoon Invitational, 205
Muncie Daily Herald, 42
Munroe, Randall, 242, 244
The Muppets (strip), 191
music, publishing, 42, 43
The Mute Swan (Bewick), 15
Mutt (I said), Why don’t you soak your head?
Mutt and Jeff (strip), 22, 22, 50, 59, 214, 267n22
Mutts (strip), 132
My Friend Dahmer (strip), 202

Nancy (strip), 106, 191, 265
narrative, in comic strips, 21
Nast, Thomas, 27
National Cartoonists Society, 191, 205
Native American characters, 31
negatives

acetate process and, 122, 145
Ben Day screens and, 91
composite, 119, 119
digital era reduces use of, 226, 228
distortion, 182
full-page, 175, 180, 181, 181
negative assemblers, 67
offset printing, 175, 179, 180, 182–185, 185
outsourcing production of, 190
photoengraving, 16

Rubylith process, 119
scanning, 202, 203
Schulz ensures he has, 144
stat cameras, 116, 116
in syndication process, 62, 66–67, 66–68, 190
zinc etching, 16, 28, 54, 62, 66, 68, 145

Netflix, 242
New York Daily Graphic, 17
New York Herald, 19
New York Journal. See Journal (New York)
New York Times, 52, 172, 187, 233, 269n86
New York World, 18, 18, 19, 20, 31
Newgarden, Mark, 40
newsboys, 85
newspapers

advertising. See advertisers and advertising
alternatives to for comics, 8
black-and-white weekday, 267n21
Black-community-oriented papers, 216
broadsheets, 234, 254, 255, 264
canceling comics, 167, 263, 264, 268n44
circulation. See circulation and readership
color in early papers, 18–19
comic strip style and, 252
current numbers of, 227
daily color comics, 207, 207–212, 209–211
daily color in papers, 178
deliveries, 85
digital editions, 232
digital production era (2000s onward), 10, 

173, 226–234
efficiency in 1950s, 172
inserts. See inserts
libraries’ deaccession from collections, 

267n19
metal era (1920s–1950s), 10, 51–60. See 

also metal printing technologies; specific 
technologies, i.e., aluminotypes, zinc 
etching

multiple daily editions, 187, 207
offset transition era (1980s–1990s), 10, 

172–186. See also offset printing
outsourcing colorwork, 187–191, 232
outsourcing comics pages, 232
page layout. See page layout
photostat transition era (1960s–1970s), 10, 

113–134, 149. See also stat cameras
reduced size of comics, 254–261, 264
reduced size of papers, 233–234, 254, 264
revenues and expenses. See economics of 

newspaper industry
smaller papers’ content needs, 41, 42–43
strikes and, 85
subscriptions, 58, 89, 134, 234, 241
syndicated content, 81–84. See also 

syndication
tabloids, 264
USA Today’s impact, 176–177, 177, 189–190
webcomic integration, 241
wood to metal era (dawn of time-1910s), 10, 

11–19. See also engravers and engraving; 
woodblock printing; specific technologies, 
i.e., intaglio, zinc etching

yellow journalism, 20
newsprint and paper

Ben Day patterns, 93, 106
color and, 193
continuous rolls, 18
costs, 60, 233
innovations in, 17
lighter-weight, 233
limitations, 220, 252
offset printing and, 173
print quality and absorption, 92
rotogravure quality, 55
screen frequencies and, 94, 133, 134
webs, 17, 24, 176

The Nib magazine, 248, 248
Nimona (webcomic), 242, 242
9 Chickweed Lane (strip), 196
Nixon, Richard M., 153, 154, 155, 158, 168, 168, 

169
Nocturne (Whistler), 15
Non Sequitur (strip), 197, 204, 260, 264–265
nonreproducing (nonrepro) blue, 54, 95, 185, 

186
The Norm (strip), 241
nostalgia, color and, 202

octuple presses, 19
offensive drawings, 31, 213–215, 214
offset printing, 173

book requirements, 252
CTP (computer to plate), 229
defined, 12, 175
development of, 174–175
fully digital process, 228
fully-digital process, 231
impact on cartoonists and illustrators, 173
industry’s transition to, 114, 172–173
inks in, 173, 176
negatives in, 180, 182–185, 185
page layout and, 185–186
process, 175–178, 177, 179–185
quality of, 183
rubber or cardboard in, 175
Rubylith in, 117
Sunday color strips, 182–185



281

 H
O

W
 C

O
M

IC
S

 W
E

R
E

 M
A

D
E

 • IN
D

E
X

 O
–P

reducing print sizes and, 134
Rubylith and, 117, 118, 119, 120, 121, 145

Pessaro, Ruth, 210, 210
Peterson, Lennie, 206
Petey and His Pals (strip), 49, 50, 50
Philpot, Chris, 102, 103
photocopying (xerography), 23, 116, 140, 144, 

269n77
photoengraving. See zinc etching
photographic print production. See offset 

printing; stat cameras
photography

adapting intaglio for, 16
artificial intelligence and, 250
color, 145
combining with relief printing, 115, 146
composites. See composites
of daily strips, 180, 180
distortion and, 182, 203
early problems with printing, 16
emulsion, 16, 68, 69, 116
ends careers of illustrators, 16
negatives. See negatives
offset printing and, 172, 175. See also offset 

printing
of original art, 66, 66–67, 115, 141, 142, 203
of overlays, 115, 116, 119, 120, 121
photostats. See photostats
positives. See positives
replaces Ben Day effects, 114
replaces metal technologies, 113–134, 149
resolution, 246. See also resolution
stat cameras. See stat cameras
syndicated photographs, 75

“tipping in” prints, 15, 267n8
zinc etching and, 54, 114, 175

photopolymer, 185
photosensitized plates, 175
Photoshop (Adobe), 192, 196, 248, 250
Photostat machines, 116. See also stat cameras
photostats. See also stat cameras

of acetate layering, 120
adhesive tints on, 126
color separations, 182
creating, 116
marking for color, 140
in page layout, 175, 186
proof sheets, 47

phototypesetting, 178, 178, 187
pidgin, 215
Pittsburgh Courier, 216, 216
Pittsburgh Post-Gazette, 190
pixelation, 248
planographic methods, 12, 15, 173, 174. See also 

lithography; offset printing

Passmore, Ben, 248
paste-up grunts, 120. See also production 

artists
pasting-up pages. See page layout
Pastis, Stephen, 60
Patreon website, 234, 243, 245, 252
patronage

as business strategy, 226
Kickstarter platform, 243
Patreon website, 8, 234, 243, 245, 252

payments. See earnings (cartoonists)
Peanuts Every Sunday (books), 269n74
Peanuts (strip)

adhesive screens in, 106, 129, 216, 217
characters in ads and merchandise, 136
Charles M. Schulz Creative Associates, 117, 

251
color, tints and shading, 128–130, 129, 140–142, 

140–144, 195
color guides, 140–142, 140–144, 192
color separations, 195
Craftint in, 133
Des Moines Register and Tribune booklet, 

107–112, 108–112
digital coloring, 142, 178, 195, 196
draft drawings, 138, 138
flongs, 137, 146, 146–147, 147
Franklin Armstrong in, 129, 216–217, 217, 224, 

224
Greater Buffalo Press reproduction, 191
inking in, 65
lettering guides, 265–266, 266
lost artwork, 144
as most popular comic, 136
original art, 139
panel layout, 262
photostats, 140
printing issues, 148–151, 148–152
recoloring digitally, 195
removing shading and digitizing, 130
reruns of, 60, 234
Schulz’s drawing techniques, 138
Snoopy in, 133, 136, 136, 138
stereotypes of, 137
Sunday comic printing process, 135–152
zinc plates, 137, 143, 145

Pearls Before Swine (strip), 60
Peay, Austin, 28
percentages, choosing for print

Ben Day effects, 100–101, 122
color guides, 95–96, 141, 143, 192–194
digital colors, 194
maximum ink coverage, 194
overlays, 115
paints and markers product for, 209

photographing, 115, 116, 119, 120, 121
Rubylith process. See Rubylith
tracing paper color guides, 54, 54, 201

Paegun Hwasang ch’orok Pulcho chikchi simch’e 
yojŏl, 13

page layout, 185, 191
automated workflows, 232
daily comic strips, 180, 180, 212
desktop publishing, 186, 203, 228, 229, 232
digital systems, 186, 228, 229, 230, 232
fixed half-pages, 200
layout boards, 185, 185, 228
mechanicals, 119–121, 120–121
metal plates and, 77, 77
offset printing changes, 185–186
pagination services, 212, 229
panel arrangements on Sundays, 261–263
paste-up, defined, 185
photographing daily strips, 180
photostat layout, 180
on unslanted desks, 108–109
X-Acto knives, 186

PageMaker (Aldus, then Adobe), 186, 232
pagination. See page layout
painting

acid resists. See acid resists
daily color cartoons, 207–212, 209, 210, 211
developing boards. See developing boards
gamboge. See gamboge
illumination, 12, 267n6
opaquing fluid, 122
on planographic surfaces, 15
tints on metal, 19
watercolors, 201, 228, 237–240, 238, 239

Palm Beach Post, 208
panels (comic strip)

arranging, 247
Calvin and Hobbes, 200, 200–202, 201, 263, 

263–264
as comic element, 8
cutlines, 266, 266
false start, 262
logo panels, 262
Sunday arrangements, 261–263, 264–265
throwaway or throw-out, 263, 265
titles, 262
vertical, 264–265

paper. See newsprint and paper
paper stubs, 125
Para-Tone. See Zip-a-Tone (Para-Tone)
Parade (magazine), 42, 189, 268n34
parody drawings, 7, 7

USA Today’s effect on, 176–177
Ohio Graphic Arts Systems, 130
The Oklahoman, 208, 212
OLED displays, 249
oleophilic areas in lithography, 174
OneScanner, 203
online comics. See webcomics
opaque films. See Amberlith; Rubylith
opaque fluids, 122, 122
Opper, Frederick Burr, 213–214
Opus (strip), 264
Oregon Journal, 109
Oregonian, 109
original art

Ben Day screens and, 91
color guides for. See color guides
coloring scans of, 192
Doonesbury, 162
drum scanners and, 202
editing with correction fluid, 162
in fully digital process, 235–240
gifting, 162
hand-colored, 235
hybrid art approach, 192, 235–240
imperfection and, 238
marking up colors. See marking up artwork
in metal process, 62, 64–65
mopping up leaks with, 269n79
offset printing and, 175
photographing, 66, 66–67, 115, 141, 142, 203
purged by printing houses, 190
reducing size, 66, 116, 117, 122, 128, 133–134
scanned analog elements, 192, 228, 236–237
switching to computers, 178
syndication and, 62, 64–65, 115, 141
tints and shading. See tints and shading
woodblock and etching era, 267n24

Orlando Sentinel, 212
Ormes, Zelda “Jackie,” 216
Outcault, Richard F., 10. See also the Yellow Kid

impact on comics, 20
New York Journal poaches, 31
sketch for Yellow Kid, 37, 37
Yellow Kid football comic, 30–40, 31, 32, 

34–39
overlays. See also color separations; tints and 

shading
acetate. See acetate sheets
Amberlith, 117, 117
Bourges Shading, 125, 125
compressing, 116
difficulties of building, 122
Fleishman’s experience with, 117
marking up colors, 54, 54
newspaper staff and, 122
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plaster molds, 23
platesetters, 229, 231
podcasts, 243
Pogo (strip), 154, 168
political cartoons, 7, 167, 268n44. See also 

Doonesbury (strip)
Popeye (strip), 215
Popular Mechanics magazine, 57
Popular Science magazine, 28, 57
positives

adhesive tints and, 115
Ben Day patterns and, 91
Bourges Shading sheets, 125
color separations, 182
for offset printing, 179, 180
photostats, 116, 182
Rubylith process, 119, 122
stat cameras and, 115, 116, 119

Post-Dispatch (St. Louis)
color proofs from, 211
daily color comics, 56, 208, 209, 209
drum scanners at, 202
full time cartoonists at, 270n131
offset printing, 56
rotogravure, 55, 56

Post-Gazette (Pittsburgh), 190
potatoes, printing with, 114
Practical Art (book), 28
Pravda, 176
preprinted templates. See also developing 

boards
lettering guides, 265–266, 266
marks on, 147, 266
Sunday templates, 147, 261, 261–263, 262, 

265–266, 266
press operators

bags of Ben Day dots joke, 92
layoffs and changes, 149
loading plates, 84, 84
printers’ hats, 4, 18, 19, 52, 84, 111, 145, 176
printing issues and, 210
pulling proofs, 78
working with on color, 193

press tours, 55, 107, 107, 109
press type, 128, 128
pressrooms. See also printing houses

guided tours of, 55, 107, 107, 109
newspapers stop investing in, 114
Peanuts tour brochure, 107–112, 108–112
printing syndicated material, 84–85

Prince Valiant (strip), 96, 133, 201
Princeton University, 34, 34–36, 36
print on demand publications, 8, 226, 252
print quality. See reproduction quality

printers’ hats, 4, 18, 19, 52, 84, 111, 145, 176
printing houses

color guides, 192–194
digital equipment, 226, 227
digital workflows, 187
disruption of offset printing, 172
fully digital processes, 229
layoffs and changes, 149
Lemercier’s Lithographic Printing House, 174
lithographic printing houses, 174
outsourced colorwork, 187–191
purge old original art, 190
Rubylith work, 122
scope of business in late 1980s, 190
Sunday comic production and, 115
transition to offset, 190

printing industry sexism, 104
printing technologies

color, introduction of, 18–19. See also process 
color

color separations. See process color
comics’ success and, 7–10
craft letterpress printing, 173
digital production era (2000s onward), 10, 

226–234
automation and integrated software, 232
desktop publishing, 186, 203, 232
digital color. See digital color
fully digital processes, 187
fully-digital processes, 226–234
imagesetters, 186
scanning, 202–203. See also scanning

flexographic printing, 173, 185
flongs and mats. See flongs and mats
halftoning. See halftoning
imposition, 32, 33
inks. See inks
intaglio. See intaglio printing
lead times required for comics, 154, 162–164
lines per inch (lpi), 92–94, 94, 133–134, 223
mass reproduction techniques, 23–28
metal era (1920s–1950s), 10, 51–60. See also 

metal printing technologies
aluminotypes, 44, 47, 175, 180, 231
Bakelite, 47, 48
chalk plates, 28
copper, 27, 40, 55
electrotypes and electroplates, 26–27, 

27, 47
hot-metal type, 18, 178
Linotypes, 3, 104, 173, 173, 178, 190, 

269n87
mirrored plates, 13, 13
movable type, 12, 13

rotary presses. See rotary presses
rotogravure, 55–56, 56, 207, 208
staffing needed for, 173
steam-powered presses, 175
stereotypes, 23–25, 75, 75–77, 76, 81
tons of metal used by, 172, 269n86
zinc etching. See zinc etching

offset era (1980s–1990s), 10, 172–186. See 
also offset printing
desktop publishing, 186, 203, 232
disruption of industry, 172
lithography. See lithography
metal to offset transition, 114
photostats, 175, 182, 186. See also 

photostats
phototypesetting, 178, 178, 187
slick prints, 180, 181
stat cameras. See stat cameras
tragic demise of Linotypes, 173, 178, 190

page layout. See page layout
paper innovations, 17
Peanuts printing issues, 148–151, 148–152
photography and, 16. See also photography
photostat transition era (1960s–1970s), 10, 

113–134, 149
garbage printing during, 114, 114, 148, 149, 

149
offset printing. See offset printing
photopolymer, 185
photostats, 116, 175. See also photostats
stat cameras. See stat cameras

process color. See process color
resolution and, 246–252
scanners, 202–203
small-run technologies, 23
syndicated content and, 23, 75, 75–86, 77–79
technological adaptations, 8–10
time required for Sunday editions, 187
wood to metal era (dawn of time-1910s), 10, 

11–19
chromolithography, 89–91, 175, 176
engraving. See engravers and engraving
hot-metal type, 18
intaglio. See intaglio printing
lithography, 174–175
movable type, 12, 13
press innovations in 1800s, 17–18
steam-powered presses, 175

“tipping in” prints, 15, 267n8
woodblocks, 12, 13–15. See also 

woodblock printing
zinc etching. See zinc etching

private islands, believe it or not, 59
A Problem Like Jamal (strip), 222

process cameras. See stat cameras
process color

acetate overlays and, 117, 120, 120–121, 121, 
192, 193, 209

Ben Day effects, 56, 92. See also Ben Day 
mechanical shading

bitmaps and, 246
black inks (key) and, 33, 116, 194, 246, 250
blue and red inks, early use of, 33
changes in printing ink levels, 33
CMYK flongs, 146, 146
CMYK percentages, 194
CMYK vs. RGB, 246
color choices, 97
color guides, 54, 89, 95, 95–96, 96, 115, 192
color separations, 56, 145, 181, 182, 184, 187
creating plates for, 68, 145, 145
daily color comics, 208
deconstructing Yellow Kid, 32, 32–33
in digital process, 236
emulsion and, 116
flongs. See flongs and mats
imposition, 32, 33
issues with, 19, 148–151, 148–152
offset printing, 182–185, 184
outsourcing separations, 187
overlays, 115
Peanuts printing issues, 148–151, 148–152
Peanuts printing process, 135–152
photostat separations, 182
preparing watercolors for, 197
proofing, 105, 105
reprinting comics in books and, 201–202
Rubylith/Amberlith work, 117–121, 117–122
stat cameras and, 115, 116
Sunday strip deadlines and, 166–167
syndicate-supplied separations, 56, 182
USA Today’s impact, 176–177
zinc plate separations, 141, 145

production artists, 194
fully digital process, 232
layout artists, 77, 77
Rubylith work, 117, 117–122, 118–121

proof sheets, 75, 78, 79, 105, 105, 184, 211
proto-comics, 8, 21, 175
Puck (periodical), 91
Puffer Jacket Snoopy, 136
Pulitzer, Joseph, 20
Pulitzer Prize for Editorial Cartooning, 155
punchlines, 265
Puttin’ On The Dog (strip), 50, 51
puzzles, 39, 40
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mechanicals, 119–121, 120–121
overview, 117, 117
photographing overlays, 120, 121
process, 117, 117–122, 118–121

Salade, Robert F., 125
sales

commissions, 23, 243
direct sales, 8
resale values of artwork, 141
syndicates. See syndication

Sally Forth (strip), 60, 198, 199
Samson Rending the Lion (Dürer), 14
Samuels, Erin, 130, 140, 142, 144
San Antonio Light, 212
San Francisco Bulletin, 26
San Francisco Chronicle, 148
Santa Rosa Blueprint (business), 269n77
Saturdays, as lowest readership, 156
Saunders, Ella, 63
Saunders, Theodore Dudley “Red,” 63
scaling images. See resizing artwork
scanning

acetate sheets and, 197
Apple scanners, 203, 203
availability of, 187
cartoonists invest in, 178
color scanners, 203
costs of, 203
digital color, 192, 202–203
drum scanners, 202
film and slides, 203
first image scanners, 202–203
Fleishman’s drum scanner memories, 203
in fully digital process, 17, 228, 228
grayscale scanners, 203, 246, 249
Hell Chromagraph, 203
negatives, 202, 203
resolutions, 203, 246, 249, 249
traditional art media, 178, 192, 228, 228, 229, 

235–240
Schulz, Charles M. “Sparky,” 65. See also 

Peanuts (strip)
adhesive tint usage, 128–130, 129
artistic freedom, 138
assistants, 128, 129, 130, 138
attends comic art exhibit as child, 57
Charles M. Schulz Creative Associates, 117
color guides for Peanuts, 140–142, 140–144, 

192
colored pencils, 140
Craftint usage, 133

Calvin and Hobbes half pages, 264
desktop publishing capabilities, 232
dots and textures, effects on, 133–134
illustration board indicators, 261
Photoshop and, 248–249
reducing originals for print, 66, 116, 117, 122, 

128, 133–134
reduction in printed size of comics, 254–261
resolution and, 246–249
stat cameras and, 180
tints and grayscale, effects on, 133–134

resizing newspapers, 255
resolution

desktop publishing software and, 232
fuzziness and, 249
high-res scans, 249–250
monitors vs. print, 246
scanners, 203
webcomics vs. print, 246–252

revenue (cartoonists). See earnings 
(cartoonists)

revenue (newspapers). See economics of 
newspaper industry

Reynolds, Eric, 108, 120, 236
Reynolds, Marjorie, 215
RGB colors, 246
Ricadonna sisters (characters), 37, 37
rich black, 246
right reading, 12, 12, 146
Ripley, Robert, 59
Ripley’s Believe It or Not (strip), 59
Rodger, Jan, 185
Romano, Frank, 178, 185
Rose, Charles H., 43, 48–49, 50, 253
Rosenberg, Manuel, 28
Rosenthal, Robin, 204
Rosenthal, Tim, 196, 197, 204, 204–206, 265
rotary presses

curved metal plates, 18, 24
curved stereos in, 25, 84, 84
image reproduction and, 24
preparing half-rounds, 81
webs (paper) and, 17, 24, 176

rotogravure, 55–56, 56, 207, 208
route boys, 85
royalties, 58, 165, 244–245. See also earnings 

(cartoonists)
rubber cement, 185
rubdown films, 128, 128
Rubel, Ira Washington, 175
rubrication, 267n6
Rubylith

1960s use, 145
building overlays, difficulties of, 122

hot-metal type, 18, 178
inking in, 12
lead alloy in. See lead alloy
line screens for, 94
litho crayon or grease pencil drawings, 124
loss of detail in, 183
magnesium plates, 144, 145
movable type, 12, 13
offset processes replace, 10, 114, 149, 172–173
photographic processes replace, 113–134, 149
photography in, 115
photopolymer and, 185
rotogravure vs., 56
Rubylith in, 117. See also Rubylith
stereotypes. See stereos/stereotypes
syndicated material and, 62–87
tones and shading issues, 15, 55
tons of metal used in, 172, 269n86
USA Today’s impact on, 177
woodblock printing, 13–15, 16. See also 

woodblock printing
zinc etching, 16–17. See also zinc etching

religious themes in early cartoons, 7
Rensie, Willis B., 48
reproduction quality

books vs. newsprint, 200, 202
checking stereos for, 84
colorists and, 199
daily color comics, 210
distortion. See distortion
drawing simplicity and, 7
drops in 1960s–1970s Sunday strips, 114
drum scanners and, 202
influences drawing simplicity, 213
issues with, 114, 123
lack of care in printing, 114, 149
lithographs, 174, 175
loss of detail in, 183
moiré patterns, 101, 101
offset printing, 172, 173, 183
print on demand and, 252
rotogravure, 56
shrinking or enlarging prints, 180

Reprokamera (Agfa-Gevaert), 116
republishing comics

books. See book production
online. See webcomics

reruns of strips, 41, 48, 60, 162, 234
resale values of artwork, 141
resin, 98
resists, acid (dragon’s blood), 63, 70, 70, 101, 

103, 174
resizing artwork

broadsheet sizes, 254, 255, 264

Quad (business), 190, 191
quality of printing. See reproduction quality
QuarkXPress (Quark), 186, 232
Quincy (strip), 217, 221, 222

racist or offensive comics, 31, 213–215, 214
Radiserne (Peanuts), 137
raisin bread memories, Fleishman’s, 107
Rake’s Progress (Hogarth), 7
Raleigh Register (Beckley, WV), 164, 165
Red and Rover (strip), 206, 254, 255
red inks (process magenta), 33, 141, 143, 146
reducing print size. See resizing artwork
Reed, Robert, 212
Reed Brennan Media Associates, 198–199, 212, 

232
reformatting webcomics, 250–252
Register and Tribune (Des Moines), 55, 107–112, 

107–112
registration and alignment

chromolithography, 90
daily color comics, 210
early printing processes, 18
on illustration boards, 261
key plates, 33
offset printing, 90
poorly done, 148, 149, 182
Rubylith work and, 117

registration marks, 186, 261
Reiner, John, 230
relief printing (letterpress)

aluminotypes, 44, 47, 49, 180
Bakelite, 47, 48
chalk plates, 28, 28, 268n29
chromos and, 176
color separations. See color separations; 

process color
combining with photography, 146
complete comics process, 53–55, 135–152
craft letterpress printing, 173
creating plates, 66–74, 67–71, 75
daily color in newspapers and, 207
defined, 12
early forms of, 7, 11–19
electrotypes, 26–27, 27, 47
engraving. See engravers and engraving
era of, 52–60
flexographic printing, 173
flongs. See flongs and mats
halftoning. See halftoning
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developing board usage, 138, 261
digital color usage, 142, 178, 196
draft drawings, 138, 138
drawing techniques, 138–139
earnings of, 60
encourages Morrie Turner, 217
ensures he has negatives, 144
influence on Keith Knight, 219
introduces Franklin, 129, 216–217, 217, 224, 

224
lost artwork, 144
Michaelis’s book about, 57, 268n42
original art, 139, 144
Peanuts Every Sunday books, 269n74
photostats, 140
Santa Rosa Blueprint and, 269n77
sketchpads, 138
St. Paul exhibition, 57, 268n42
tints and shading, 128–130, 129

Schulz Museum (Charles M. Schulz Museum 
and Research Center), 109, 128, 136, 136–137, 
138, 141

Scleroderma Foundation, 205
screen frequency, 92–94, 94, 133–134
screens (Ben Day)

applying to artwork, 91–93, 91–94, 110
compared to photographic, 106
frequency, 92–94, 94
inking, 99, 99, 103, 122
lines per inch, 93–94, 94
outsourcing, 190
reducing artwork and, 128
screen angles, 100, 100–101, 101
swapping out, 100

screens (monitors), 246, 249
screens (photographic), 106, 145, 209, 248
Seattle Post-Intelligencer, 80
Senenfelder, Alois, 174
separations, color. See color separations; 

process color
sequences of images, 8
serialization, in comic strips, 21
shading. See Ben Day mechanical shading; tints 

and shading
Shakespeare, Frank and Ernest as, 44
Shearer, Ted, 217, 218, 221
Shearon, Don, 75
sheet music, publishing, 42, 43
Sheldon (strip), 243, 247
Shoe (strip), 60, 196
shrinking comics. See resizing artwork
Silver T-Square award, 205
Simon, William E., 169
simplification in artwork, 7, 8, 123, 213, 218
Sims, Tom, 215

Singletone (Uni-Shade), 130, 131
skin tones and facial features

achieving, 218–224
Black characters. See Black characters
digital coloring, 222
Franklin Armstrong, 129, 216–217, 217, 224, 

224
hotdogs, offensive, 214, 215
racial stereotyping, 31, 213–215
tradeoffs in detail, 223
white faces, 213, 218

slick prints, 180, 181
slide scanners, 203
Sloper, Ally (character), 9
slugs, 18, 173
Small, William, 16
Smythe, Rachel, 242, 242
Snoopy (character)

banana nose, 138
on D-Day, 133

“Puffer Jacket Snoopy,” 136, 136
social media, publishing comics on, 8. See also 

webcomics
Instagram, 252
Tumblr, 242, 252

Speer, Joseph T., 27
Spiekerman, Erik, 269n87
spirit duplication (Ditto), 23
Squire Edgegate (strip), 41, 45, 48
St. Louis Globe Democrat, 188
St. Louis Post-Dispatch. See Post-Dispatch (St. 

Louis)
St. Petersburg Times, 212
Stanhope, Charles Mahon, 3rd Earl of, 17–18, 

23, 24
Stanhope molds, 23, 24
stat cameras

composites, positives and negatives, 115, 116, 
116, 119, 180, 185

as early photocopying, 116
emulsion, 116
nonreproducing blue inks, 185
in offset printing, 116, 180, 180
process color and separations, 115, 116, 182
shooting overlays, 115, 119, 209
zinc etching and, 115, 116, 119

steam-powered presses, 175
Steenz (cartoonist), 229
stencil sheets (mimeography), 23
stereo systems, 162, 269n83
stereos/stereotypes (printing)

amounts of metal for, 172, 269n86
creating, 145
curved, 63, 81, 82, 82–84, 83
defined, 63

distortion, 182
electroplating, 27
etymology of, 24
lead melting point, 26
lines per inch limits, 94
Peanuts, 137
in Peanuts tour brochure, 111
in printing process, 23–25, 62, 75, 75–77, 76, 

81, 145
syndicated material and, 23–25, 62, 75, 75–79, 

76, 81
stereotypes (ethnic), 31, 213–215, 214
Steve Canyon (strip), 105, 114
Stevenson, Noelle, 242, 242
stippling

adhesive sheet effects, 125, 126
Ben Day effects, 91
disadvantages of, 15
indicating tints and texture, 64, 88, 88

The Story of How Comics Are Created, 179, 179
“story” strips, 201
Strang, Kevin, 195–196
Strickler, Dave, 270n131
strikes, newspaper, 85
Stroud, Bryan, 96
subscriptions

digital-only subscriptions, 234, 241
higher ad rates and, 58
to newspapers, 58, 89, 234
to webcomics, 234, 241

subtractive color, 246
Sudoku, 230
The Suffragist (strip), 65
sulfuric acid, 133
Sullivan Graphics, 188, 192. See also American 

Color
Sun-Times (Chicago), 114
Sunday color strips

1960s–1970s’ poor quality of, 114
acetate overlays. See acetate sheets; 

Rubylith
advanced printing of, 187, 188, 207
all-digital production, 192
American Color’s role in, 166–167, 179
Ben Dan shading. See Ben Day mechanical 

shading
color charts. See color charts
color expenses, 187
color guides. See color guides
color printing, 135–152, 182–185
deadlines and, 166–167, 190
digitizing, 202–203
engravers and, 166–167
first appearance of, 19, 22, 31
flongs and mats, 72, 73

full-page flongs, 73. See also flongs and mats
marking up colors. See marking up artwork
number of colors in, 19, 32, 33, 98, 188
offset process, 182–185
outsourcing, 42, 115, 166–167, 179, 187–191
panel arrangements, 261–263
Peanuts printing process, 135–152
popularity of, 8, 12, 207
preprinted templates, 147, 261–262, 261–263, 

265, 265–266, 266
process colors in. See process color
profits and, 20, 33, 187, 207
recoloring digitally, 195
reduced size of comics, 254–261, 264
reduced size of papers, 233–234, 254, 264
smaller sections of, 59, 233
syndication. See syndication

Sunday editions, 187, 188, 207
Sunflower Street (strip), 215
Supreme Court cases, 43, 188–189
Swedish flongs for Peanuts, 146, 146–147, 147
swine, non-cartoonists as, 58
Swinnerton, Jimmy, 16
Sydney Herald, 81
syndication

adapting to printing technologies, 8–10
advertisements, syndicated, 41, 42, 44, 75
alternatives to, 244
biggest companies, 58. See also names of 

specific syndicates, i.e., King Features 
Syndicate, United Feature Syndicate

Black cartoonists, 216–218
cartoonists’ earnings, 58, 59, 227, 234, 

244–245, 270n131
circulation rates and, 42, 44, 60
color guides. See color guides
color separations for, 56, 95, 141, 166, 182. 

See also color separations
colorists employed by, 143, 192, 198–199, 236
content types syndicated, 58
copyrights and, 43, 59
deadlines. See deadlines
defined, 23
digital color and, 198–199
digital workflows, 187, 198–199, 227, 228
editorial cartoons, 42
financial success of, 58–60
flongs and mats, 25, 62, 72–74, 74, 75, 75, 76
free agency and, 58
illustrations, syndicated, 42, 75
late delivery of mats, 57, 57, 75
lead time required for artwork, 154, 162–164, 

190
metal printing process, 62–85
Meyers’s empire, 41–50. See also Empire 
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flat type, 172
forms (formes), 24
hot-metal, 18, 178
Intertype, 178
Linotypes, 3, 104, 173, 173, 178, 190, 269n87
movable type, 12, 13
offset printing and, 175
optical typesetting, 178
phototypesetting, 178, 178, 187
slugs, 173
tons of metal used by, 172, 269n86

typesetters, 3–5, 43, 104
Typographical Journal, 19

UFS. See United Feature Syndicate (UFS)
Ulano (business), 117, 118
Uncle Otto (strip), 48, 50
Uni-Shade (Singletone), 130, 131
Uni-Tone (Graphix), 130
unions, 43
United Feature Syndicate (UFS), 58, 140, 147, 

261–263, 265–266, 266. See also Andrews 
McMeel Universal

Universal Press Syndicate, 58, 233, 264. See 
also Andrews McMeel Universal

upsampling, 248–249
U.S. Supreme Court, 188–189
USA Today, 176–177, 177, 189–190, 191, 212
USA Today Network, 212, 234

vacuum frames, 116
vertical panels, 264–265
Vertis (business), 190
Vita et Fabulae (Aesop), 13

Wacom tablets, 196, 269–270n98
Wagner, Irwin, 124
Walker, Mort, 28, 218, 268n28, 269n79
Wallace the Brave (strip), 238–239, 240
Washington Post, 155, 167, 167
Washington Star (D.C.), 233
The Wasp, 91
watercolors, 201, 228, 237–240, 238, 239
Watergate conspiracy. See also Doonesbury 

(strip); Trudeau, Garry
CREEP (Committee for the Re-Election of the 

President), 168
Doonesbury canceled or moved due to, 167, 

268n44

traditional art media
artists’ processes, 235–240
explosion of use in digital age, 236
scanning, 192, 228, 229, 236–237
watercolors and pencils, 201, 228, 237–240, 

238, 239
tragic demise of Linotypes, 173, 178, 190, 

269n87
translated comic strips, 60, 146, 147
transparent acetate sheets. See acetate sheets
Tribune (Des Moines Register and Tribune), 55, 

107–112, 107–112
Tribune Media Services, 212
A Trip Through the Des Moines Register and 

Tribune with Peanuts, 107–112, 108–112
Truan, Jolan, 268n29
Truan, Van, 268n29
Trudeau, Garry, 159

Bull Tales strip, 164
can’t recall sending art to Ehrlichman, 170
colorist George Corsillo, 198, 199
deadline issues, 162, 165, 166–167
draws Nixon as a wall, 154
Ehrlichman comics recalled, 154, 156–157, 

162–165, 164, 165
Ehrlichman requests artwork, 168, 169
focus on Ehrlichman, 154, 159–162, 160, 161, 

164, 165, 166
gifts of original artwork, 162
Haldeman requests artwork, 168, 168
lead time for artwork, 154, 162–164
letters from Watergate figures, 168, 169
minimum strip width requirements, 264
notebooks, 159, 160, 161
papers move strip to opinion section, 167
papers suspend/cancel strip, 167, 268n44
political importance of Doonesbury, 154
Post finally runs “Guilty, Guilty, Guilty!!” strip, 

167, 167
reruns of strips, 60, 162
rewritten/redrawn strips, 166, 167, 167–168
sabbatical, 264

“Screwed!” scrawl, 161
on story arcs, 156
substituted strips, 163, 164–165
Watergate resignations disrupt, 154
wins Pulitzer Prize, 155

Tumblr, 242, 252
Turner, Morris, 217, 218
type height, 77
type technologies. See also lettering

CRT-based type, 178, 187
desktop publishing, 232
digital fonts, 173, 178, 196, 236
early attempts to fuse, 24

Things That Never Happen (strip), 27, 48, 49, 50
Thou Art the Brightest Jewel in My Crown, 27
A Thousand Points of Light (cartoon), 132
throwaway or throw-out panels, 263, 265
Tim Rosenthal Award, 205
tints and shading

acetate sheets. See acetate sheets; Rubylith 
below

adhesive films. See adhesive films
Amberlith, 117, 117
Ben Day shading. See Ben Day mechanical 

shading
Black characters, 214, 216–217
black-ink strips, 117
Bourges Shading Sheets, 125, 125
cartoonists’ extra work creating, 123
chiaroscuro, 221, 222, 222
color guides. See color guides
continuous tones. See gradation and 

continuous tones
daily color comics, 209
developing boards, 130–133, 130–133
dry-transfer sheets, 128, 128
early printing technologies and, 15
engravers’ work, 55
fully digital process, 230
gradation. See gradation and continuous 

tones
grayscale scanning resolutions, 246, 249
grayscale tones, 194
halftoning and, 17
limited for syndicated material, 95, 117
original art, 64, 115
overlays, 115
in Peanuts (strip), 128–130, 129
percentages. See percentages, choosing for 

print
removing digitally, 130
Rubylith, 117, 117–122, 118–121
screen frequencies, 133–134, 134
skin tones, 218–224
stippling. See stippling

tip jars, 243
Tipp-Ex, 162
“tipping in” prints, 15, 267n8
title panels, 262
Today (Cocoa, Florida), 208, 210
Todd, Webster, Jr., 168
tokenism protest, 223
tonal variations. See tints and shading
Topeka State Journal, 207–208
Töpffer, Rodolphe, 9
Torchy Brown (strip), 216, 216
tracing paper color guides, 54, 54, 201
trademarks, 267n22

Features/International-Cartoon Co.
newspaper content expenses, 42, 44
as not providing color for dailies, 208
numbers of comics syndicated, 227, 234, 244, 

270n131
offset printing process, 178, 180, 190. See 

also offset printing
original art, handling, 62, 64–65, 66, 66–67, 

115, 141
origins of, 25, 41
page layout of syndicated material, 73, 77, 77
Peanuts printing process, 135–152
photographic negatives, 62, 66, 66–67, 67, 

68, 190
photographs, syndicated, 75
preprinted templates, 147, 261, 261–263, 262, 

265–266, 266
pressroom processes, 84–85
proof costs, 105
proof sheets, 75, 78, 78–79
reruns of strips, 41, 48, 60, 162, 234
Schulz’s artistic freedom and, 138
sheet music, syndicated, 42, 43
slick prints, 180, 181
stereotypes, 23–25, 62, 75, 75–79, 76, 81. See 

also stereos/stereotypes
Sunday inserts and, 25, 42
syndicate costs and expenses, 44, 105, 165
templates for Sunday comics. See templates
tints limited for, 95, 117
translated comics, 60, 146, 147
typesetters oppose content sent by, 43
webcomics and, 222, 226, 241, 243, 250
zinc plate process, 62, 68–71. See also zinc 

etching

tablets, 196, 226, 269–270n98
tabloids, 264
Talbot, William Fox, 16
Tall Tales (strip), 75
Tampa Tribune, 212
“tells,” 215
tempera paints, 237
templates

lettering guides, 265, 266, 266
marks on, 147, 266
Sunday comics, 147, 261, 261–263, 262, 265, 

265–266, 266
Terry and the Pirates (strip), 105, 105, 141
textures. See dots and textures
Thaves, Bob, 196
Their Only Child (strip), 235
Thimble Theatre (strip), 215
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Haldeman and Ehrlichman resign, 153, 168
henchmen want copies of Doonesbury, 

168–170
mug shots, 170
Nixon resigns, 153
Trudeau’s comics recalled, 154, 156, 157, 

162–165, 164, 165
Trudeau’s comics redrawn, 166, 167, 167–168
Trudeau’s focus on Ehrlichman, 154, 159–162, 

160, 161
Watterson, Bill

color and panel layout, 200–201, 200–202, 
263, 263–264

FedExing artwork, 165, 269n84
half-page allocation, 260, 263, 263–264
sabbatical, 263
tribute to Rosenthal, 205

wax, 185
Weatherbird (strip), 55, 202, 270n131
webcomics

advertising on, 243
as alternative to syndication, 244
artistic process, 241, 249
beginnings of, 226
cartoonists’ websites, 8, 130, 226, 252
Comics Kingdom and GoComics, 234, 241, 250
digital-first process, 242
diversity in, 222
earnings from, 244–245, 252
growth of, 226
Instagram, 252
origins of, 241, 242–243
print and screen workflow, 249
republishing in many formats, 250–252
resolution of, 246–252
simplicity and, 8
social media publishing, 8, 242, 252
striving for readers and revenues, 242–243
Tumblr, 242, 252
types of, 241–242

webs (paper), 17, 24, 176
websites

beginnings of, 226
cartoonists’, 8, 130, 226, 252
Comics Kingdom, 234
GoComics, 234, 241, 250
Instagram, 252
Kickstarter platform, 243
Legion of Andy, 89
newspaper sites, 232
Patreon, 234, 243, 245, 252
publishing comics on, 8, 130, 226, 242, 252
readership, 234
Tumblr, 242, 252

Webtoon, 8, 242, 252
Webster, Harold Tucker, 286
Webtoon platform, 8, 242, 252
Wee Pals (strip), 217, 218, 218
weekday papers, 267n21
wet flongs, 24, 25
Wetzel, Lucas, 202
Where I’m Coming From (strip), 218, 220, 221
Whistler, James McNeill, 15
Whitbread, Eddie, 122
white correction fluid, 162
Winner, Charles “Doc,” 215
Witches and Stitches (strip), 241
Wite-Out, 162
Wizard of Id (strip), 71
women

cartoonists, 104, 234
offensive drawings, 214
sexism in printing profession, 104

wood engraving, 15, 16
woodblock printing

casting blocks in metal, 17–18
detail work, 26
earliest forms of, 8, 12, 13–15
improvements to, 15
multiple block illustrations, 15–16
originals, 267n24
problems with, 14–15
wood engraving, 15

word jumbles, 230
Worde, Wynkyn de, 115
World Color Printing Co., 48
World (New York), 18, 18, 19, 20, 31
World War II metal shortages, 47
wrong reading, 12, 12
Wynkyn de Worde, 115

X-Acto knives, 117, 122, 126, 127, 186
xerography (photocopying), 23, 140, 144, 

269n77
xkcd (strip), 242, 244

Yale Daily News, 164
Yale University, 26, 34, 34–36, 36, 162
yellow inks, 33. See also process color
yellow journalism, 20
the Yellow Kid (character), 21

copyrighting attempt, 10
deconstructing process color in, 32, 32–33
as first comic strip, 21, 21

as first commercially successful character, 
7, 20, 20

football game comic, 31, 32, 34–36, 35–39
offensive images in strip, 31, 214
sketch for, 37, 37
surviving printing plate, 30, 30–32

Ziegler, Ron, 168, 168
Zimmerman, Eugene “Zim,” 207
zinc etching (zincos)

1960s use, 145
Ben Day effects and, 98
bites, 70
costs of, 28
creating and printing plates, 16–17, 54, 66–74, 

67–71
defined, 63
dragon’s blood, 63, 70, 70, 101, 103
fixatives (fix), 69, 69

lithography, 175
Meyers List usage of, 44
as photoengraving, 16, 175
photography and, 54, 114, 175
process colors, 68
routing out metal, 71
stat camera/overlay process, 115, 116, 119
syndicated material and, 62, 68–71
tons of metal used by, 172, 269n86
transition to photographic processes, 114

Zip-a-Tone (Para-Tone)
Brandon-Croft’s work with, 220
catalog, 127
dry transfer sheets, 128, 128
early adhesive shading, 125, 126
introduction of, 126
Schulz’s use of, 129–130, 224, 224
screen lpi, 134
skin tones, 218

Zippy the Pinhead, 118, 181, 186, 198

The Future of 
Cartooning, 
brought to you 
by Harold Tucker 
Webster (1885–
1952), imagining 
the year 2023 
back in 1923
Wikimedia Commons
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This book would not have been possible without 
the support and encouragement of literally thou-
sands of people who participated in the crowd-
funding campaign or later pre-ordered the book. 
Thank you for your trust in believing that this very 
out-there idea could turn into something you’d 
hold in your hands.

A number of people went over and above in 
helping bring this book about by offering key 
additional sponsorship. This additional financial 
flexibility let me make this the best possible book.

A big thanks to Oriana Leckert at Kickstarter 
and the folks at PledgeManager for their help in 
launching and continuing the project!

Personal Magnate-ism
Bruce Oberg, at the “magnate” level, provided 
unrestricted funds, which I put to good use.

Thank you, Bruce! 
Picture Yourself in a Field of CMYK
Several people provided significant support as 
part of their “Good Grief! I’m in the Book” reward, 
which included unique Peanuts flong and appear-
ing in this tome. You might spot the following 
folks in illustrations by Mark Kaufman on  
pages 11, 29, 51, 61, 87, 113, 135, 171, 225, 248, and 
253: Bean Bailey, Brian Coppola, David Holets, 
Elizabeth Rose (the likeness of her father, Charles 
Rose, appears), Joël Franusic, Karen Anderson, 
Mark Danks, Matt Blaze, Michael Müller-Hille-
brand (his daughter Hannah’s likeness appears), 
Pasha Sadri, Rick Kirkman, Sean Kleefeld, and 
Troy Ricketson.

This book is the result of the generous contri-
bution of time by many cartoonists, academics, 
curators, researchers, and comics industry peo
ple. I start with huge gratitude to the staff of the 
Billy Ireland Cartoon Library & Museum at The 
Ohio State University in Columbus, Ohio. Without 
the Billy, this book would never have grown from 
a seed to a tree. Caitlin McGurk and Ann Lennon 
encouraged my interest in making a video about 
the history of cartooning and printing, ultimately 
including it in two exhibitions. Without them, I 
wouldn’t have started down this path; they pro-
vided moral support all along the way. 

Many thanks to Susan Liberator, who manages 
the Billy’s library and who helped me shape my 
research and pull materials from nooks and cran-
nies; and to Emma Halm, who heads up digitiza-
tion, and dealt with cheer and aplomb with dozens 
of scanning requests and piles of licensing and 
copyright permissions documents. Great appre-
ciation to Jenny Robb, the curator who leads the 
Billy, and to Anne Drozd, museum coordinator, 
for their ever-present thumbs-ups! And to Emma, 
Gabriella Stauffer, and Mashayla Berry, who 
spent months carrying out my scanning requests. 
Thanks to Kristy Arter for her administrative help. 

Dozens of cartoonists, publishers, production 
people, historians, and academics let me get on 
the horn (or the Zoom) to ask them weird ques-
tions about the way they—or those they study or 
work for—make comics. Thank you so much for 
your time, Robb Armstrong, Bryant Alexander, 
Derf Backderf, Brian Basset, Tom Batiuk, Tauhid 
Bondia, Matt Bors, Paige Braddock, Barbara 
Brandon-Croft, Luke Coleman, George Corsillo, 
Meg Nash, Rich Dana, Georgia Dunn, Lex Fajardo, 

Nick Galifianakis, Guy Gilchrist, Roberta 
Gregory, Bill Griffith, Brad Guigar, Steven 
Heller, Will Henry, Lynn Johnston, Mark 
Kaufman, Jim Keefe, Dave Kellett, Rick Kirk-

man, Susan Kirtley, Sean Kleefeld, Keith Knight, 
Michael Jantze, Peter Maresca, Dan Martin, 
Patrick McDonnell, Wiley Miller, Mark Newgarden, 
Andy Pearlman, Eric Reynolds, Erin Samuels, Joey 
Sayers, Brian Walker, and Shena Wolf.

My appreciation goes to Garry Trudeau and 
Bill Watterson for allowing me to excerpt our 
email correspondence. Thanks to Lynn Johnston 
and Katie Hadway for permitting the extensive 
reproduction of For Better or For Worse artifacts. 
Margaret Miller has my gratitude for allowing me 
to reprint some of her extraordinary 1993 photos.

Michael Chabon loudly cheerleaded this project 
even before I announced it, and I am so grateful 
and delighted he wrote the foreword.

Lucas Wetzel at Andrews McMeel (AM) Publish-
ing was a big help in telling the modern part of the 
story—thank you! Thanks to AM Universal CEO 
Kirsty Melville for encouragement. And thanks 
to Jane Turner, senior production manager, and 
Melissa Mallory, manager, Digital Color, at AM 
Pagination Service for capturing and providing 
screen images. Thank you to Bunny Hoest, Patri-
cia Sulser, and John Reiner for approval to show 
how The Lockhorns is digitally colored.

My additional gratitude to Brian Basset, George 
Corsillo, Georgia Dunn, Bill Griffith, and David 
Nathan for allowing me into their studios and 
homes; to Paige Braddock and Alexis Fajardo for 
a tour and chat at the Charles M. Schulz Creative 
Associates buildings; and to Derf for being a 
research buddy on this journey. Bill also gener-
ously let us use Zippy in the book and in a special 
flong re-creation/letterpress print.

Benjamin Clark at the Charles M. Schulz 
Museum and Research Center served as a sound-
ing board and morale booster on the project, and 
his 2022 co-authored book (with Nat Gertler), 

BACKER THANKS ACKNOWLEDGMENTS

https://youtu.be/-TBrV4-LpnA


Charles M. Schulz: The Art and Life of the Peanuts 
Creator in 100 Objects, was an inspiration for how 
to tell a story about cartooning through materials. 
Thanks to Sara Breaux, for her time and insight 
while archivist at the Schulz Museum. Gigabytes 
of scans were created or retrieved for me by 
Dinah Houghtaling, the museum’s Director of Col-
lections & Exhibitions, for which I am grateful.

Elizabeth Rose was kind enough to speak from 
New Zealand about Meyers List, a company 
owned for several decades by her family and for 
which she worked. While I thanked Matt Bors 
above, he gets a second booya for giving me a 
nudge in 2023 to shift focus solely from an indus-
trial technology approach to the artist-led one you 
see here. The kindness of Peter Maresca extended 
to providing high-resolution scans of newspaper 
pages: Gasoline Alley and Little Nemo in Slumber-
land. Eric Reynolds of Fantagraphics did a signal 
service in trusting me with a set of Rubylith sep-
arations in “flip” form for a Love & Rockets cover 
that I scanned and reproduced in this book.

Archivists, curators, and librarians are the 
backbone of support for any researcher. In 
addition to the Billy Ireland and Schulz Museum, 
thanks as well to Karen Green and staff members 
at the Columbia University Rare Book & Manu-
script Library, Molly E. Dotson and staff at the 
Princeton University Library Special Collections, 
and Moira Fitzgerald and staff at the Yale Univer-
sity Beinecke Rare Books and Manuscript Library. 
Sara W. Duke of the Prints & Photographs 
Division at the Library of Congress provided sage 
advice for navigating LOC assets. 

Thanks to Archives Canada for their work in 
scanning original material by Lynn Johnston. 
Appreciation to Lucy Hernandez, at the Hoover 
Library & Archives at Stanford University, who 
dug through John Ehrlichman’s papers. Thanks to 
the Boston Public Library for the scan of the 1891 
Yale–Harvard Boston Herald game illustration.

Madeline Smith and Greg Dickerson of Sound 
Publishing came in on a day off to let me watch 

Sunday comics be printed—thank you! Frank 
Romano graciously let me reproduce his photo of 
dozens of phototypesetting fonts, and to quote 
from email correspondence. Thank you to Jyrki 
Vainio, Meg Nash, Nicholson Baker, and Margaret 
Brentano for material from their collections.

Without the permission to reprint material 
under copyright, this book would be about 70% 
lighter and 95% less interesting. My full appre-
ciation goes to Dominique Bigle at Classic Cool, 
which manages the rights for the Milt Caniff 
estate; Raegan Carmona, BreAnn Dunlap, and 
Suzanne Garrett, Andrews McMeel Universal; 
Scott Olsen, King Features Syndicate; and Richard 
DeChantal, Tribune Content Agency. And partic-
ular extra appreciation to the trio of the Schulz 
Studio (Alexis Fajardo), Schulz Museum (Benja-
min Clark), and Peanuts Worldwide LLC (Craig 
Herman) for providing the various signoffs to 
reproduce so much material drawn by Charles M. 
Schulz or involved in printing Peanuts. Because 
few people have licensed printing of comics 
artifacts before, I thank all these organizations 
for working with me on something so far outside 
their normal purview. 

This book was helped through “beta” reads by a 
number of people who contributed their expertise, 
historical knowledge, and personal experience 
to help make it better. Thanks to Derf Backderf, 
Georgia Dunn, Lex Fajardo, Jim Keefe, Sean 
Kleefeld, and Dan Martin. An extra set of kudos 
to Guy Lawler (Legion of Andy website) for his 
detailed notes that improved the chapter on the 
Ben Day process. All errors remain mine!

Getting a densely illustrated, heavy ink cover-
age book printed is an intense process. Thanks to 
JP Witham and Hemlock Printers in Canada for 
bearing with me endlessly.

Two mentors have helped me down this road 
over the last several years: Jenny Wilkson, Part-
ners in Print, and Dr. Elizabeth Savage, University 
College London, offered advice and fostered my 
work—Jenny in design and letterpress printing, 

Elizabeth in research and academic writing. In 
this vein, thank you, too, to classmate and friend 
Michael Gerber (The American Spectator), and 
to editors Michael Dolan and Tessa Jean Miller 
for their support and commissions. I worked for 
seven years with Marcin Wichary on his massive 
Shift Happens book, and I appreciate so much 
what I learned—and his support on this project.

My collaborators on this book were a joy to 
work with: Mark Kaufman, Harry McCracken, 
Scout Festa, and Jan Wright. As The Nib was 
about to sail into the sunset, I reached out to 
Mark to ask if he’d design the cover and book—it 
was so much in his wheelhouse, he stepped right 
up to steer the design helm. Harry was already 
one of my favorite business and technology 
editors, and after years of work (and friendship), 
I was glad to be able to tap into his deep well of 
comics nerdiness. I’ve turned to Scout and Jan for 
a plethora of projects and many books, and it was 
a pleasure to get to work with them again, with 
their consummate professionalism, attention to 
detail, and good humor.

Also Chris Philpot, whose ability to turn a pile of 
reference images and too many words from me 
into technical illustrations you’ll see at three key 
points of the book. And Jessica Spring, letter-
press maven, with whom a chance meeting in 
London—despite us living 45 minutes apart—led to 
finding our shared love of Zippy the Pinhead and 
her production of special flong re-creation prints.

My love to my family, Alyx, Ben, and Lynn, for 
their support and endurance of endless flong talk! 

Colophon
I wrote the book in Scrivener, we processed 
images in Adobe Photoshop, and Mark designed it 
in Adobe InDesign. Text and captions are in Gimlet 
Text and Supria Sans; heads are in Roc Grotesk. 
Printed by Hemlock Printers in Burnaby, BC, Can-
ada, via stochastic screening on 100 lb. Pacesetter 
Coated Silk Book White with a cover of 130 lb. 
Pacesetter Coated Silk Cover White.
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